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The Gilbert & Sullivan Society of Edinburgh was founded in 1924 to foster the love and
appreciation of the works of W.S. Gilbert and Sir Arthur Sullivan.

The Society meets monthly between October and May for recitals, talks and other events.
Performing members meet weekly during the winter to rehearse the annual production.
During the year, performing members also provide concerts for many organisations and
groups throughout Edinburgh, the Lothians and beyond. For the past few years, the Society
has been invited by King George’s Fund for Sailors to sing at its annual concert in the
Usher Hall with the Band of H.M. Royal Marines Scotland.

The Society has been raising funds for charity since 1946 and in the past few years has
helped the Sick Kids Appeal, Music and the Deaf, Sir Malcolm Sargent Cancer Fund for
Children, and the Council for Music in Hospitals. This vear the Society has chosen Marie
Curie Cancer Care as its charity to support.

Membership of the Society is open to anyone with an interest in Gilbert & Sullivan. Please
contact the Hon. Membership Secretary, Margaret Cormack (Tel: 0131 668 1585) for further
information.

The Story...

To be married by proxy at the age of six months is happily not the fate of many people, even though
the infant husband is the son and heir of a reigning monarch. Such, however, was the fate of Casilda,

the beautiful daughter of the Duke of Plaza-Toro.

The Duke, accompanied by the Duchess and Casilda and attended by his suite, Luiz, comes to Venice
to seek the royal husband. Little does he know that Casilda and Luiz are madly in love! Unfortunately
there is doubt as to the husband’s whereabouts as the unsuspecting infant had been placed in the care
of a humble gondolier who had carelessly mixed up the infant with his own son. So poor Casilda is in
the unhappy position of being married to one of two gondoliers, Marco and Giuseppe, who have

themselves just married two charming girls, Gianetta and Tessa.

Now, as the country of Barataria is in a state of insurrection, Marco and Giuseppe are sent off to reign

jointly until the Royal foster-mother can be found to identify the real monarch. When she finally

arrives her information astounds and delights the assembled company.
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You’ve heard Giuseppe sing
- his cooking’s even better!

Il Castello
34-36 Castle Terrace
Edinburgh
0131 229 2730

15 ESKDAILL COURT
DALKEITH
EH22 1AG
Telephone:

0131-663 5656

Call Giuseppe to book a table and
taste his great Italian food!
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Lorimer House
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“Our small, friendly, well staffed, family run home has built up a
first class reputation for its high standard of nursing care and
facilities in a comfortable homely environment.”

-+ Single En-Suite, Single and * Home Cooking and
| Shared Rooms Special Diets
« Specialist Beds, Chairs, * Large Beautiful Gardens
Baths, Equipment and Lift * Physiotherapy, Chiropody
* Optional Activities and » Easily Accessible
Church Services by Car or Bus

Visitors Always Welcome
For a brochure or informal visit contact the owners:
Anne C. Young RGN. SCM. and Ronald Young
491 Lanark Road * Juniper Green * Edinburgh « EH14 5DQ

0131 442 2123

The Operad...

The Gondoliers, written in 1889, is undoubtedly Gilbert and Sullivan’s sunniest and brightest
light opera. In a partnership which peaked early with H.M.S. Pinafore, rose to its ultimate
success with The Mikado and finally petered out with the relatively unsuccessful The Grand
Duke, The Gondoliers formed the triumph that the partners needed to set the seal on their
inspired but rocky collaboration. There was no reason to be other than optimistic for the
future. The opera was to run for 554 performances and was to earn them both lots of money
and the continued adulation of the British public. But only a few months after the premiére
the partnership collapsed due to the now famous quarrel over who was to pay for a new
carpet for the foyer of the Savoy Theatre. The spell was broken!

Although the carpet quarrel is generally blamed for the collapse of the collaboration, it is
doubtful whether the partnership would have continued to flourish as previously. The
Gondoliers flopped in New York and earned the title 7he Gone Dollars! In London, musical
comedy was becoming the rage, with the Gaiety Theatre and its leggy Gaiety Girls leading
the way. By 1889 Sullivan was getting bored with writing light opera and Gilbert was
beginning to lose the sparkle and verbal dexterity that characterised their earlier works.
Gilbert had always been anti-establishment, but in his previous works his satire had been
leavened with plenty of humour and high spirits. In The Gondoliers his bitterness begins to
show as he attacks not only society in general but also the singers and actors who were
working under his direction. To enforce his belief that there would be no stars at the Savoy
he wrote a libretto extolling equality. It is interesting to note that at no point throughout the
opera does any character take the stage alone!

Alan Borthwick was born in
Galashiels, but has lived most of his
life in Edinburgh. He graduated from
| the University of Edinburgh with first
class honours in mathematics and is |
now in charge of curriculum at a large
school. He also lectures for the Open
University.
Alan received his vocal training from
Marjorie Blakestone of the Royal
Scottish Academy of Music and has
been one of the most sought-after
singers in Scotland. He has a repertoire
After the first performance of The Gondoliers Gilbert | o over 70 operatic roles ranging from
wrote to thank Sullivan for his magnificent work: “It | pouienc to Puccini. During the
gives one the chance of shining right lh_rough the | summer Alan hosts a Scottish c\?-cninu
twentieth century with a reflected light.” Sullivan | . 4. carlton Highland Hotel. Last
replied: “Don’t talk of reflected light. In such a perfect i
book as The Gondoliers you shine with an individual
brilliancy which no other writer can hope to attain.”
How true they were!

However, although the end was now in sight for the
partnership in The Gondoliers both men produced
some of their best work. Sullivan revelled in the Italian
atmosphere and the twenty minute opening scene of
continuous music could stand on its own as a perfect
one-act operetta. His ballad, ‘Take a pair of sparkling
eyes’, would prove to be his most famous and enduring
song and the ‘Cachucha’ his best loved piece of dance
music. In the Duke and Duchess of Plaza-Toro, and in
Don Alhambra, Gilbert invented three more rounded
and unique characters who would join his gallery of
unique creations.

autumn, Alan wrote the questions for
a series of Musical quizzes on Radio
2 and his own company presented the
Edinburgh premiére of the Rodgers
Let tonight’s performance stand as our modest tribute | and Hammerstein musical Cinderella.
to the greatest partnership in the history of the light | This spring he is also directing Me and
musical stage. My Girl for the Southern Light Opera
| Company’s centenary season.

Alan Borthwick, Director



Musical Numbers

Actl
List and Learn AR EREEE. ................................... Contadine and Gondoliers
From the stnny Spanish shore ........................... Duke, Duchess, Casilda, and Luiz
In enterprise of martial kind.........e:se.............. Duke, Duchess, Casilda, and Luiz
O rapture;when aloneiogethier . J.....i. .................................. Casilda and Luiz
There wa&\a e Luiz and Casilda
1 stole the Prmce ................... ... Don Alhambra ( asilda, Duchess, Luiz, and Duke
But, Bless my hearr ............................. o s Casilda and Don Alhambra
Trywe life-long........... s:lda Ducliess Luiz, Duke, and Don Alhambra

Bridegroom and bridd Contadine, Gondoliers, and Tessa
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Of happiness ;ige very pith........... ).‘g..."'.\ ...... .}\Am Margo, an(Lﬁlmeppc
Rising early in r\hg morning ...... ,\\ ....... ,7‘ : (nuscppe and Men
Take a pair of sparAlmtrrM ..... \,.\.'ll...\. ....... V... ﬂ! e s Marco
Here we are, at the risk................ \ T f'/ ............ Contadine and Gondoliers
Dance'a CAORUCRA <coomsssmisncssmsoss- 0 cnessers j .............. Contadine and Gondoliers
There lived a king .........coccuiniisisnns Bgbeviosesns P n Alhambra, Marco, and Giuseppe

In contemplative fashion

With ducal pomp Men, Duke and Duchess

A ../._,::..
On the day when I was wedded 7

To help unhappy commoners .............. J....:‘.’I ............................. Duke and Duchess

Opening Chorus sponsored by Flowers by Lamb

The Music...

The Gondoliers, first performed in December, 1889, was the eleventh collaboration
of Sullivan and Gilbert and the last great success of the partnership. It was written
in a spirit of reconciliation, following a period when the artistic acrimony between
the two had been particularly acute. Gilbert had eventually been able to persuade
Sullivan that he could satisfy his desire to write a large-scale, dramatic opera (as he
eventually did, with Ivanhoe, 1891) without abandoning the operettas which had
brought them both to fame and considerable fortune, and the composer had expressed
a particular liking for the plot outline of The Gondoliers. Given such favourable
omens, Gilbert took particular pains to keep Sullivan sweet, and the structure of the
opera shows how far he was prepared to go in allowing the music prominence.

This prominence is evident immediately the curtain rises, in an opening scene of
brilliantly scored, evocative, continuous music, lasting over twenty minutes, which
also establishes the predominance of the dance rhythms which feature throughout
the work. We can hear, too, how Sullivan skilfully and elegantly emphasises the
self-contained nature of this scene by transforming the lilting barcarolle of the
opening chorus, List and Learn, into a glittering, Viennese waltz at the end of the
scene, Thank you, gallant gondolieri.

M IXC(.J with t,hc exotic strains of David Lyle was born and educated in Edinburgh.
sparkling, Mediterranean dances such | Afier graduating from the University of
as the saltarello, tarantella and | Edinburgh, he taught music in local schools for
cachucha. is. of course, music in a more | several years, before forsaking the classroom for
familiar vein. all of which shows the streets of Edinburgh and joining the Lothian

‘ T S S T T and Borders Police. He recently returned to the
Sullivan at the peak of his abilities and University, graduating as Master of Science.

Prominent in the musical life of the city, he is
well-known as a conductor, accompanist and
orchestral timpanist.His services as a musical
director are in constant demand, and recent
engagements have included Rodgers and
Hammerstein's Cinderella and The King and I,
and appearances in the Usher Hall, conducting
the band of Her Majesty’s Royal Marines.

In May of this year, in aid of the Musicians’
Benevolent Fund, he will be conducting an
orchestral concert in the Queen’s Hall, which will
include the first Edinburgh performance of
Sullivan’s E major Symphony, The Irish, along
with Schubert’s Rosamunde overture and
Schumann’s Piano Concerto.

His specialist field is the music of Sullivan, and
he has conducted on several commercial
recordings of the composer’s non-Gilbert operas,
including the first ever of Sullivan’s only grand
opera, Ivanhoe. '

demonstrates his genius as a melodist |

and orchestrator.

Since its first night, The Gondoliers has
prompted critics to fulsome praise. My
favourite comment — and the one which,
[ think, best sums up my feelings about
this joyou*; exuberant opera — was
made in the St. James Gazette: | will
leave it with you, in the hope that you,
too, will share my “feelings of
pleasure’”:

“It is not opera or play; it is simply
an entertainment - the most exquisite,
the daintiest entertainment we have
ever seen. "’

David Lyle, Musical Director



The King of Barataria

Dramatis Personae
The Duke of P1aza-Toro ........ccoccevveeveceeceecieeecceeenene James C. Dinsmore
Ll v s e s R R John Reid
Don Alhambra del BOIETO ........ooveeeciiicieceee e Ian Lawson
Marc PAMILE ...coeeisenssesasssassasssnsanssrensassrsnsonsiommoraesassssns Michael Ladomery
(GINSEPPE PAIIIIBTT icoiiicviiisiiissrssnssnnsassnassassnsssnssnsasassssssassssssanss Darren Coutts
NI s isinnmssniamimmioscasuinss sesss s R AR A e Craig Macbeth
FIBIIOOBO0 .« c..oseeinessasssmsvissssnssssssrssssvvsssssssssssvasasersistsassssisssosnsrannss Don Roberts
I - e et R R I B i rconem wensms B s Charles Laing
AIIBAle s b R S s Gareth Jacobs
The Duchess of Plaza-Toro...........cccceecuveeieieieeiieiesnene Maureen Anderson
EBINER . v m ot e oo coss it i s s s Fiona Main
TN s v i s N s 0io et ns riisdErbannmp s as b s A R e e A SRS SRS Ann Heavens
TORBI, sosovesugvsminnssssois RiAa o ST T S e Maureen Lee-Bourke
FIAMBHA ......c.coesivcsisinnsssnsssessosssoasssssasinsassassssssnsisesysssinssusssassnnass Coreen Scott
NI . ...y wesismaampessalisessssissansmrbismiyman s sensnamsssmeameisls Liz Landsman
MMM oinmssersiimis e s i ST e SRS AR RR s PR SS3h S mhsShen et manongas Jan Renton
BOT s cinavvnumnsmvensnsunasssasns s hiossh s s o A RS T TR Jinty Smart

Act I — The Piazzetta, Venice
Act II — Pavilion in the Palace of Barataria

Chorus of Contadine
Liz Addison Caroline Kerr Lynne Stretton
Katharine Barbour Norma Macdonald Jane Sutton-Curr
Carol Binnie Evelyn McHollan Anne Thomson
Claire Borthwick Pat McKerrow Barbara Thomson
Rhona Brown Ruth McLaren Liz Thomson
Jacquie Bruce Mairad Panton Liz Ward
Margaret Cormack Carol Paton Doreen Wilson
Wendy Crawford Maureene Robertson Alison York
Kate Duffield Jane Smart Mickey York

Helen Inglis

Chorus of Gondoliers, Men-at-arms, Heralds and Pages

Sandy Agnew Craig Johnston Richard Simmons
Stewart Coghill David Lamb David Smith
Hugh Craig Jo McBrearty Chris Stewart-Young
Andrew Crawford Ross Main Peter Valente
Alan Hogg John Noble George Wilson
Ron House David Paris James Young
David Ireland John Severn
Understudies

Don Roberts (Luiz), Chris Stewart-Young (Marco), David Paris (Francesco, Annibale),
Maureene Robertson (The Duchess), Pat McKerrow (Casilda), Coreen Scott (Gianetta), Liz
Landsman (Tessa), Jacquie Bruce (Fiametta), Barbara Thomson (Vittoria), Ross Main
(Antonio), Carol Binnie (Giulia), Mickey York (Inez).




The Singers...

James C. Dinsmore originally hails from Glasgow where his involvement with Gilbert
and Sullivan began, and now, with only three operas left to “bag”, he has played a dozen of
their bass-baritone roles. At last year’s Fringe he wrote and appeared in “Forbidden Fringe!”
and directed “Murder at the Savoy”. Future plans include directing “The Boyfriend” for
Livingston Players and a revival of “Gilbert and Sullivan Go Wilde™ (which he co-wrote),
as well as concert appearances with Cameo.

John Reid joined the company this season and is looking forward to appearing in this suitably
small yet regal role. Drinks and flowers gratefully received via the stage door.

Ian Lawson has appeared in 13 G&S operas and sung 15 different roles ranging from ‘funny-
men’ like KoKo to romantic tenors like Fairfax in The Yeomen of the Guard. By day a
chartered accountant, he is married to the great grand-daughter of W.S. Gilbert’s next-door
neighbour and has two daughters, who also constitute his fan club.

Michael Ladomery. Of Italian/Australian nationality, Michael was born and grew up in
Rome. From 1987 he studied for a BSc at Melbourne University, and in 1991 came to St
Andrews to do a PhD in Genetics. He started working as a research scientist in Edinburgh
last year. Michael’s interest in singing started in Melbourne, where he joined the Ormond
College Choir (1989-1991) with which he toured Europe. While at St Andrews he kept up
his musical interests, singing in a barbershop octet, performing lieder recitals, and playing
Fitzbattleaxe in Utopia Ltd and Frederick in Pirates of Penzance at the University, as well
as Count de Rosillon in The Merry Widow with the Tayport Amateur Operatic Society.

Darren Coutts. Having started in musical theatre back in 1982 in Aberdeen, he did not tread
the Edinburgh boards until 1993 when he played ‘Curly’ in Oklahoma. The following year
he played ‘Pluto’ in Orpheus in the Underworld and last year he played *Strephon’ in lolanthe.
As well as G&S he recently appeared in Rodgers and Hammerstein’s Cinderella and also in
An Audience with Roger Burns with Steve Hamilton of Wheel of Fortune fame!

Craig Macbeth first became involved in amateur musicals 8 years ago when he joined the
Cecilian Society of Glasgow University. He played the roles of Kipps in Half a Sixpence,
Sky in Guys and Dolls, Adam in Ruddigore and Don Alhambra in The Gondoliers. He was
Musical Director for the Cecilian’s 40th Anniversary Concert and later joined Forum Arts
Society for their production of La Vie Parisienne. Craig now lives in Edinburgh, is a software
engineer and enjoys cooking and skiing. He is very pleased to be playing Antonio in his
first show with the Gilbert and Sullivan Society of Edinburgh.

Don Roberts’ third year with the Society sees him given the chance to lead the men’s chorus
from dressing room to stage. Overwhelmed by the responsibility, he does little else so don’t
miss it!

Charles Laing joined the Society in 1990 when he played the part of Second Yeoman in The
Yeomen of the Guard. He is a native of Edinburgh. As well as having wide musical interests,
he runs a small Fencing Contractors business.

Gareth Jacobs was first introduced to G&S in Toronto in 1973 and has been a self-
proclaimed fanatic ever since. In the past twenty-three years, including the last eight in
Edinburgh, he has sung in all the G&S operas. His role this year as Annibale marks Gareth’s
37th Gilbert and/or Sullivan production. Last summer he and his wife, Elizabeth, were
honoured to be chorus members in Ruddigore and The Sorcerer with the stars of the old
D’Oyly Carte Company at the International Gilbert & Sullivan Festival in Philadelphia
and in Buxton, England.

Maureen Anderson was born in Glasgow more years ago than she cares to remember and
was introduced to G&S as a chorus member of the Glasgow Orpheus Club. After her marriage
in 1973, she did little singing until the family moved to North Berwick in 1985. Here she
joined the East Lothian Operatic Society playing Edith in The Pirates, Euridice in Orpheus
in the Underworld and Katisha in The Mikado. Maureen’s other roles have included Dame
Carruthers in The Yeomen of the Guard and the Baroness in The Grand Duke. She is currently
a member of the East Lothian Opera Group.

Fiona Main started her stage career in Fife when she was “...a prattling babe...”, becoming
a member of various Fife-based companies including Fife Opera, Fife Youth Theatre,
Lochgelly Musical Society and Dunfermline G&S Society, to name but a few! This is Fiona’s
first production with Edinburgh G&S Society and only her second appearance on the King’s
Theatre stage, her first being Southern Light Opera Company’s 1996 production of The
Count of Luxembourg where she played Angele Didier. Other leading roles have included
Magnolia in Show Boat, Margot in The Desert Song, Anna and Tuptim in The King and I (in
different productions) and Pitti-Sing in The Mikado. During the summer months Fiona sings
with Alan Borthwick in the Hail Caledonia Scottish Evenings.

Ann Heavens, originally from York, read English at Oxford, then taught for three years
before coming to Edinburgh. She now has two children and teaches music and English
privately. Her varied operatic repertoire includes title roles in Carmen, Patience, The Fair
Maid of Perth and Erismena, as well as a coloratura dog in Britten’s Paul Bunyan, and
leading roles in The Magic Flute, Der Freischutz, The Impresario, The Pirates of Penzance,
lolanthe, and Maria in West Side Story. Ann directs Cameo, a group performing evenings
of readings and music throughout Scotland. She has sung solos for Scottish Ballet in the
Edinburgh Festival Theatre, and is in St. Giles’ Choir. Ann is a pupil of Dorothy Robertson.

Maureen Lee-Bourke started on the stage as a dancer and progressed to singing aged 17
in Ayr when she took minor principal and dancing roles in La Vie Parisienne, Kismet, Die
Fledermaus, Countess Maritza and Gigi. A career move, in 1989, to Cheshire saw her
joining the local society playing Irene Molloy in Hello Dolly, Casilda in The Gondoliers,
Nellie Forbush in South Pacific and Celia in lolanthe. After a break in her stage pursuits
while in London, she returned north to get married and joined the chorus of lolanthe last
year while Alan, her husband, helped backstage. Maureen also spends her days in theatre
as senior theatre sister at Edinburgh’s City Hospital.

Coreen Scott is pleased to return to the Gilbert and Sullivan Society of Edinburgh after
some years during which she has played several principal roles in musical productions
including Agnes Gooch in Mame and Gianetta in The Gondoliers. She is trained by Sanna
MclIndoe and her repertoire varies from Scottish Folk to opera. She performs as a principal
singer with, and is vice-chairman of, East Lothian Concert Opera Group.



Liz Landsman’s love of the Savoy Operas began as a chorus member of St Andrews
University’s G&S Society. Two years with the Angus G&S followed and then, in 1984, she
moved to Edinburgh where she now works as Northern Regional Manager for the Wesley
Owen bookshop chain. Roles both on and off stage with the Society have included lolanthe,
Lady Angela (Patience), Tessa (The Gondoliers), Lady Psyche (Princess Ida), Hon. Secretary
and President. Apart from these, her most memorable performances have been on BBC
Scotland with the Beechgrove Garden Hit Squad! When she isn’t singing (or gardening!)
Liz enjoys tap dancing, canoeing, carriage driving and competing at dog agility shows with
her border collie, Meara.

Jan Renton was first introduced to the world of G&S during her school days when she took
part in The Mikado and Trial by Jury. As well as performing with the Society over the last
twelve years, Jan has sung with the Southern Light Opera Company and Edinburgh Savoy
Group. She has taken part in plays with the Edinburgh Graduate Theatre Group and the
Southern Light Drama Group during the Festival Fringe. She also appears daily at “The
Edinburgh Fringe”, her hairdressing salon in Inverleith!

Jinty Smart. This will be Jinty’s fourth appearance in a production of The Gondoliers with
the Gilbert and Sullivan Society of Edinburgh. She has played Tessa once, in her younger
days (1966), and the formidable Duchess of Plaza-Toro on two occasions (in 1972 and
1979). The role of Inez is perhaps more challenging than these larger roles, as the character
has to be established in a brief two minutes just before the end of the show, when she reveals
the last vital element of the plot! Wish Jinty luck, and don’t blink.
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The Edinburgh University Savoy Opera Group
are pleased to announce
a production of

Salad Days

by Julian Slade
in
May 1997

The Savoy are based at Edinburgh University but regularly include non-
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high quality shows including the first ever student production to win a
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“The law is the true embodiment
of everything that’s excellent -
it has no kind of fault or flaw -
And I, my lords, embody the law!” = W. S. Gilbert
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Designs

Tri S y S Plans

Information Management and

Permissions
1s proud to
provide the WWW site » All types of domestic works,
for e.g. new houses, extensions,
The Gilbert & Sullivan Society attic conversions etc.
of * Commercial, Retail and Indus-

trial works also undertaken
* Planning, Building Warrant and
Licence applications
For advice on the Internet, details of |+ No job too large or too small
our I.T. training courses or for [ Full professional service
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[.T. services, contact:
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Graham C. Bruce MBIAT
Freelance Architectural Services
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Edinburgh EH8 7JQ
0131 5396161

Colin Smart
TriSys Information Management
7 Cargil Terrace, Edinburgh
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0131 552 0223

We would like to thank...

Edinburgh Grand Opera Co., Edinburgh Music Theatre, Scottish Brewers, North British
Distillery Co. Ltd., J. Fairbairn (Joiners), North Leith Parish Church, Janitors of
Craiglockhart School, Drummond High School, Kirk Session and Church Officers of
Davidson’s Mains Parish Church, Buccleuch Printers, Hawick and the many others who
have helped in some way to make this production possible; and finally the staff of the King’s
Theatre who do so much to make a visit to their theatre for both audience and performers so
enjoyable.

The Orchestra...

Violin

ELizABETH CLEMENT

GILLIAN AKTAR

ALISTAIR HENDERSON

Fiona MoRrisoN
ANNALISE DAGG
AvrisoN Lucas
HiLArRY TURBAYNE

SusaN MATASOVSKA

ALUN WILLIAMS
ANTONEELA HAYES

Viola

KEvIN O’ DoONNELL
SusaN CARCAS
KENNETH TAYLOR

Cello

GEORGE REID
ASTRID GORRIE
ALAN ANDERSON

Double Bass
Fiona DONALDSON

Flute
MICHAEL PRYCE
Davip Morrow

Oboe
CHARLES Dobbs

Clarinet Trumpet
RONALD MACKIE KEimH MILLER
CATHERINE TAYLOR ANDREW KINNEAR

Bassoon Trombone
ALISON BARDGETT NEIL SHORT
JAMES NICHOLSON Joun ADAM

PHiL BouGHTON
Horn
Davip RIMER
MARrION KIRTON

Percussion & Timpani
JacoB PERRY
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Backstage and

Technical Staff

Stage Manager
BiLL Humt

Deputy S.M.
FrANK CLARE

Set Designed by
ALAN BORTHWICK
JANE BORTHWICK
Bire Humi
MicHAEL Humr

Set Painter
Jim CURSITER
KATE HUNTER

Lighting Designer
ANDREW WILSON

Wardrobe Mistress
JANE BORTHWICK

Costumes
Uroria COSTUMES
JANE BORTHWICK

Photographer
JamES RADIN

Properties

RosALYN MCFARLANE
[AN MCFARLANT
ALISON CRICHTON
MAXWELL SMART

Prompters
MAUREEN ADAMSON
MURIEL ARMSTRONG

Set Construction and

Stage Crew
CyNTHIA CLARE
NICOLA CLARE

JOUN CURRAN
GEORGE GRANT

Jon Humi

IAIN LAIDLAW

ALAN LEE-BOURKIE
GeorGE MCHoOLLAN
SHEONAGH MARTIN
[an Moir

Maurice Mcliwrick
ANNETTE STEWART-
YounG

Ticket Sales and
Theatre Liaison
Liz C. THOMSON

Marketing and
Publicity
Jacouie Bruct
AL1SON CRICHTON
Aran HoGa

Don ROBERTS
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holidays

March

24 Bruges

April

19 Dutch Bulbfields

26 Dutch Bulbfields

May

13 Norway

June

12 Discover Belgium

July

20 Monet's Garden & Bayeux
6 days

September
3 Hamburg 3 days

6 Fjord Norway 7 days
April - September

Jersey by air 8 days
ThroughoutYear

Dublin by air 3 days

We also offer a wide selection of
short breaks and longer holidays
throughout England, Scotland and
Wales. Our destinations include
York, the English Lakes, East Anglia,
The Cotswolds, Bournemouth,
Eastbourne, Devon, Cornwall, the
Scottish Highlands, Orkney, North
and Mid Wales. Prices start at only
£40 and include insurance.

If you would like a copy of our 1997
brochure please call us on 554 4494
or call at our Hanover Street
Travelshop.

Lothian Region Transport plc

1-4 Shrub Place /
Edinburgh EH7 4PA

Lothian

THE GILBERT AND SULLIVAN SOCIETY OF EDINBURGH

are proud to announce
their 1998 production

The Sorcerer

The King’s Theatre
Edinburgh
February 1998

THE GILBERT & SULLIVAN SOCIETY OF EDINBURGH

presents

G&S for All

St. Andrew & St. George’s Church
George Street, Edinburgh

Saturday, 12th April, 1997 at 7.30pm
Ticket Price £5.00 Phone 0131 539 6161 for details
[S YOUR GROUP PLANNING A FUND-RAISING EVENT?

The Gilbert & Sullivan Society Concert Party

are available for the 1997/98 season to help make your
event the success it deserves to be. Our varied programme is
ready to delight and entertain. There is no fee, but donations
are welcome in appropriate circumstances.

For further information: (0131) 653 6128



EMERGENCIES

THIS IS WHEN YOU NEED A
RELIABLE SUPPLIER

GIVE US AN OPPORTUNITY TO PROVE IT

TRY A SMALL
INDEPENDENT COMPANY
AND SEE THE DIFFERENCE

WE DO TRY HARDER

56 TOWER STREET EDINBURGH EH6 7BN

TEL 0131 555 4944

FAX 0131 555 5001

PRINTING COMPUTER OFFICE STATIONERY
SUPPLIES  FURNITURE

ONE CHANCE IS ALL WE ASK




