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[Fairy tales have been a traditional way of telling
atories to children. They are usually very improb-
ablestories fullof magic and enchantment. They are
also often allegorical, sometimes mystical, or based
on myths and passed on by word of mouth, and no
doubt embroidered by each generation in the telling,
until thev pas=s into the folklore of a nation.

Stephen Sondheim with the help of Jime
has Lt en certain well known fairy stories o folk
tale=, and interwoven them with the =iorm of the
baker and hix wife. and with brillicnn lvries nnd

Tipine

delightful music, tried toillusirate the darvker =side of

these tales. The characters all need to go mmto the
woods to achieve their aims, where rezide all the
horrors that exist in the stories and our imapina-
tions, and come out of the woods to succeed and live
happily ever after — but do they all live happily ever
after?

Neehode s Peraors played the Navroados 02 Lol e,

The Woods are also symbolic in the psychological
sense thal we all need to go into our own personal
wood in order to face up to the problems that existin
the darker side of our natures, and in so doing come
out more mature ang fulfilled.

Thisis amost amazing. entertaining, exciting, origi-
nat musical show. which cian be enjoyed on so many
ditferent levels. It is truly a theatrical feast, and
Quinguereme Production~ are to be congratulated
onundertaking such ademanding challenge inbring-
ing this fascinating show to the Edinburgh Festival.
I am sure their proven talent will give you an
evening to remember, as they take you, ‘into the
woods". and you become enchanted by the brilliance
ol Stephen Sondheim’s exceptional talent.

NLMS?W

o, Pl Theetee, Sesitember TYN0 Ko hruary 1991,
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L 2 was Sondheim'’s eleventh musical and his second collaboration with James Lapine
after Sunday In The Park With George. It received it’s World Premiere at the San 13icuo Old Globe Theatre
on 4 December 1986 when it was dircected by Lapine, opening on Broadway eleven munths later. Among the
reviews, The Daily News wrote, (Sondheim) has written a spell-binding score, wit:y enough to make old
stories fresh for adults, lovely enough to enchant youngsters.’

Inthe 'S, the show won Tony awards for Best Score. Best Book
of a M asical and the Best Actress in a Musical title for Joanna
Gleason. It was also nained Best Musical by both the New York
Drama Critic © circle and The Drama Desk, and rcceived the
1989 Gramy  Award for Best Original Cast Recording.

The London production starring Julia McKenzie as the Witch and
Nicholas Parsons as the Narrator, opened at the Phoenix Theatre on
25 September 1990, running until 23 February 1991. British honours
include the 1990 Evening Standard and the London Critics Awards
for Best Musical. The Observer reckoned it was ‘the most original and
vivacious show in town — sheer delight’, with the Daily Mail calling
it ‘an unmitigated triumph — in every way an enchantment’.

St 3C  1m, born New York, 22 March 1930

L: st West Side Story — 1957, Gypsy — 1959, Do I Hear a

Waltz? — 1965

Additional Lyries: Candide — 1973, Side By Side By Sond-

heim — 1976, Marry Me A Liitle (Revue) — 1981, You're Gonna

Love Tomorrow — 1983

Music and Lyrics: A Funny Thing Happened On The Way To

The Forum — 1962, Anyone Can Whistle — 1964, Company

(Critics Award, Tony Award) — 1970, Follies (Critics Award,

Tony Awara) — 1971, A Little Night Music (Critics Award, Tony

Award) — 1973, The Frogs — 1974, Pacific Overtures (Critics

Award) — 1976, Sweeney Todd (Critics Award, Tony Award) — ,
1979, Merrily We Roll Along — 1981, Sunday In The Park With

George (Critics Award, Pulitzer Prize) — 1984, Into The Woods

— 1986, Assassins — 1990

Film versions: West Side Story, Gypsy, A Funny Thing

Happened On The Way To The Forum, A Litile Night Music '
Films scores: Stavisky (1974), Reds (1881), Dick Tracy (1990)

Thank you so much for the invitation. but I'm afraid | won't
be able to make it. Since | have to be in England in
September, | can't really take the time to make two trans-
Atlantic trips, much as [ would like to.

-  .,bornMansfield, Ohio,
Knowing what arts organizations are going througlh these Ve .pary 1.4
days in attempting to raise funds. I'm sending under sepa- n __cted: Photograph (from
o . Gertrude Stein's poem) — 1977, Twelve
rate cover a small contribution to your project. Dreams 1978, Table Settings (BestPlay)
. . ‘ —1979, Sunday In The Park With G
i'm thrilled that you're doing Into The Woods, and | wish you (Best Isla;,ncfi}t)ic’slAwearcg,)PuliltzerIgfirzé;e,
the best of luck with it. | think you'll enjoy digging into it. Olivier Award) - 1984, Into The Woods —
1986, Falsettoland (Best Play) - 1990,
Falsettos (Tony Award) ~ 1992
, rooo Directed: March of the Falsettos — 1981,
_ ‘ _ Merrily We Roll Along — 1985, A Midsum-
A mer Night's Dream — 1982, A Winter’s
\ Tale - 1988
Film direction: Impromptu - 1989
QP were aztonished when a cheque for £300 arrived {rom My,
Sondheim. They are seriously considemigg cooit iy policy of

only presenting shows by living composers!
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A TG AT L. DA 'S
Mon 7 - Sar 1” "
LM I8 L
by Alan Benne

“Nigel Hawthorne gives the performance of his It »7
Actor of the Year 1992 O - ww. .

‘v Von Sunday) and (Observer)

Mon 14 - <119 Sep-
v 3
The fright of your lite!
This tense horror story has all the ingredients for a unique frient night at the theatre — an evening packed
with thrills!

Mon 21 = Sar 26 Sepi.
DANCIN * 77 %
The most acclaimed play in the world. Laevybody loves dancing!
“Poignant, hilarious and spells hinding™ - Sunday Times

Mon 28 Sep. Sar 3 Oct
D-vek Jucu™ s

— 1

v '
A brilliant and disturbire ploy Daily . legvaph
©n Jieobi fwoone of the best actors . Lo w TN ewsweek
Woed 7 —Sur 31 ¢
In*n:ediately prior to f.ondo sentation
Irving e 'S
A ., o

“There s no business like show business!™

Mon 9 — Sat 14 oy,
Adam Fuaith in
.. .
by Bill Naushron
Followiny aix huge successin BBC ¢ hit weriex "Love  ures” Adam Fairh makes
a welcome return to the thentre 1,00 s ' cand fivm success.

Mon 16 — Sar 21 v,

Peter Morrison. Jc < Beatte and
The Alexar 1 Brothers in
“TOP OF D 3"

Tues 24 —Sar 2 N v,
STOTTILE e
[l Trovatore Tue- 24 & S 23
Cosi Fan Tutte (Wed 25 & ['r1 27
Julius Caesar «Thu. .

Tues 8 Dec — Sat 13 ] ¢h
Alen Stewart. Jan w0 ong Bric Culicn and Alex Melvoy in
DICK WHITTI
For further details call the

‘ N * - ’ . ? {-.‘l ) l l._J ] A E

10 am to 8 pm

P ¢ ~ g
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. troducing CRUSAID - 4‘-/'—7
B ,

CRUSAID Scotland is the Scottish branch of CRUSAID which was the first charity to be dedicated to raising and distributing,

funds for the care and support of people with HIV/AIDS and their families.

CRUSAID is unique in that it i< not linked to any one scheme but has supported 25 different projects throughout Scotland.

Since CRUSALD started in 1986 £4.2 million has been raised and distributed, and ol this £270,600 has been spent in Scotland.

CRUSAID depends on the fund raising work undertaken by volunteers and on voluntary donations Lo continuv its work.

Therc are now three area fund raising groups in Scotland: T.othian, Strathclyde and Tayside, all run on voluntary effort.

CRUSAID Scotland have been able to support projects for mothers and their children, families, residential care, help and advice

centres, hospice care and particularly now on educational projects designed to prevent the spread of the intection.

CRUSAID Scotland is delighted to continue its association with Quinquereme Productions. Last year’s audience raised the
fantastic sum of £730 — the largest amount from any show in the Fringe. Dare we hope that this might be repeated, or even
bettered in 19927 We trust you will enjoy the performance and give generously to the collection.

Cynthia Milligan, Chairman S el tednzargi £ 220G
\\ ’ T B S E T IE  IE /

Edinburgh « Glasgow Galashiels
" _— k‘ 7
- - N 3 <

Sale & Purchase of Residential, Commercial & Agricultural Property « Wills & Executries «
Company Law = Planning Applications & Appeals * Damages and Insurance Claims e
Intellectual PropertyContracts and Disputes « Road Haulage/Public Transport Enquiries
( Traffic Court) «Divorce Settlements ¢ Civil & Criminal Litigation « Road Traffic « Solicitors
Financial Services

43 York Place

98 West George Street E. NBURGH 17 Market Street
GLASGOW <H1 3HT GALASHIELS

G2 W Tel: 031-556 7951 TD1 3AD
Tel: 041-1 i2 1454 FAX: 031-558 1596 Tel: 0896 3357/8
FAX: 041-332 4652 FAX: 0896 3119

Multi-lingual Legal Services in Europe through our Membership of
the PARLEX GROUP of European Lawyers
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Stage weapon hire for professional Stock includes swords, pole-arms, Very competitive rates,
and amatcur market; costume and helmets, shiclds, suns. heraldie best in Scutland.
H ’ Daily iand weekly hirve.

| combat usc. Suitable for stage, {ilm devices, daggers, axvs elc. |
and publicity work. orders by arrangemernt. Available at weekends & evenings.

-

L7 88SC LT T B - SHE 70 (03760 1123
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nto The Woods is much more than a mere

amalgamation of famous fairy tales. By

ingeniously intertwining the familiar sto-
ries of Cinderella, Rapunzel, Jack and the Beanstalk and Little Red Ridinghood, Stephen
Sondheim and James Lapine sducceed in creating a brilliant and sparkling parable for
modern times. Of course there are handsome heroes, happy endings and goals achieved, just
asin all the best fairy tales — but these take place at the end of Act I as the cast describe how
the happy ending has been reached:

characters
strive,

at all costs,
to preserve,
protect and
improve

You mustn 't stop, You mustn't swerve,
You mustn't ponder, You have to act!”

Be warned! As the house lights dim for Act I1, brace yourselffor a grim
and harrowing journey Into The Woods and witness the dreadful
consequences brought on by the misdemeanours of the good charac-
ters (good because they loock and act like us) towards the bad
characters (bad because they are different to us in looks and atti-
tude). Inthe traditional version of Jack and the Beanstalk we are told
thatitis morally acceptable to kill Giants and steal their possessions.
The reason? They’re bigger, therefore badder than us. With Into The
Woods, Sondheim and Lapine challenge us to think again:

“Witches can be right. Giants can be good.
You decide what's right.”

At the very core of the piece is the importance of The Family to the
individual. Throughout the piece the characters strive, at all costs,
to preserve, protect and improve their family situation. This results
in selfishness and irrationality — which in turn brings about the
destruction of the very thing they are trying to protect:

“People make mistakes, Holding to their own,
Thinking they re alone.”

The final image in the show is that of the creation of a new family —
only this time more worldly-wise, less insular, and so better prepared
for the rigours of real life. No need for a happy ending this time — the
characters have learned to live ‘hopefully ever after’.

“You just can't act, You have to listen.
You just can’t act, You have to think.”

However, all this aside, even when viewed superfi-
cially Into The Woods is a remarkable piece of musical
theatre unlike anything that has been written for the
stage before; at once intriguing, enchanting, colourful
and grim, but always thought provoking.

My heartfelt thanks to all who have helped in any way
in getting this production on to the stage.

Fraser Grant - Artistic Director



Act I

Prologue: Into The Woods
Hello, Little Girl

I Guess This Is Goodbye
Maybe They’re Magic
Our Little World...

I Know Things Now

A Very Nice Prince
Giants In The Sky

Agony

It Takes Two

Stay With Me

On The Steps Of The Palace
Ever After

Company

Wolf, Little Red Ridinghood
Jack

Baker’s Wife

Witch, Rapunzel

Little Red Ridinghood
Cinderella, Baker’s Wife
Jack

Cinderella’s Prince,
Rapunzel’s Prince

Baker, Baker’s Wife |
Witch
Cinderella

Narrator, Company

The use of video cameras, sound recording ¢
It is distracting for the cast and other men



Act 11

Prologue: So Happy
Agony

Lament

Any Moment

Moments In The Woods
Your Fault

Last Midnight
No More
[ No One Is Alone

Finale: Children Will Listen

ent and taking of photographs is not permitted.
f the audience and may also breach copyright.

Company

Cinderella’s Prince,

Rapunzel’s Prince

Witch

Cinderella’s Prince, Baker’s Wife
Baker’s Wife

Jack, Baker, Witch, Cinderella, Little
Red Ridinghood

Witch

Baker, Mysterious Man

Cinderella, Little Red Ridinghood,
Baker, Jack

Witch, Company



There was great excitement when the Exccutive I s
Producers finally picked their show for 1992. Excite- g
ment and relief — trying to live up to the reputation -
they seem to have gained is getting harder every time. !
Not that they’re complaining! Ballpoint wais just about >
to be put to contract for the 1992 show when word was

received that Into The Woods had at last become

available — some 18 months after QP had first noted -

formal interest with the rights’ holders. With no _ u )
guarantee that the application would be successful, ».
-several millimetres of nails were gnawed until the ) n
Weinberger-stamped envelope arrived. Elation! Not co
only had QP been granted the show, they were getting . Yoo 3
the Scottish Premiere as well. . ’

Anyone left wondering, “why all the fuss?” is obviously i
not a Sondheim fan (or ghould that be ‘funatic’?). If . 'Y -

they still feel this way after sceing the show, QP has . K
failed. For most people he’s something of an acquired -

taste, but when someone gets hooked by Sondheim

they develop an attitude where they wonder how ’ v
others can be less than ecstatic about his work. (What ;- Y :

a prelude for the show this is becoming — you'll love it,
really!) What of the show that nearly was? No clues
on this one — it’s still high on the ‘want-to-do’ list! QuiNauereme PrODUCTIONS

Into The Woods is undoubtedly the most ambitious QP project to date, but doing Executive Producers
justice to Sondheim and Lapine’s magical musical hasn’t come cheaply. After the Brian Robertson, Fiona Robertson,
figures were totted up it was discovered that ticket prices would have to be set at Janlce Johnson, Paul Johnson,
Covent Garden levels — cither that or the production was heading for a whopping Sarah Bullough
great loss. But the John Lewis Partnership, (the world's most wonderful and

fantastic department store — everyvone should shop there!s, didn’t hang about when

QP chanced their hand and wrote to them about the problem — they xent a cheque to

cover the expected short-fall by return of post. A second angel bearing gifts of extra

cash came winging in, in the shape of Blue Chip Travel Lid. If QP were delighted by

the help given by these two companies, they were complutely stunned when, after

dropping & note to Mr. Sondheim asking him to scribble a foreword to this pro-

gramme, he wrote back an apology, with a cheque for £500 instead!

This is all, of course, an unashamed ploy to sow somc zceds. The Edinburgh amateur
theatre scene has probahly never been healthier. Not only are the longer-established
companies presenting the ever-popular ‘standards’, newer companies such as the
Edinburgh Music Theatre Company, Tempo Musical Productions and QP have
sprung up, staging shows that audiences outside of Londun often never gt the
chance to see. But if QP are to conlimic their ‘non-mainstream’ policy they'll have to
hope their good fortune in attracting benefactors continue-. As they are now
recognised as a charity by the Inland Revenue, it opens up various tax advantages
and extra government money which can be available when a business gives financial
assistance/sponsorship.

In the meantime, everybody reading this article can assist by completing and
returning the QP questionnaire, giving themselves the chance of winning a special
weekend for two in the Royal Terrace Hutel. But the information gathered also helps
QP plan the advertising and marketing of future shows.

The Executive Producers of QUINQUEREME ProbucTions sincerely appreciate that out
of the hundreds of shows on offer in this year's Fringe, you chaose to come and see Into
The Woods. They hope you enjoyed the show and will return sometime in the future.

Going INTO THE WOODS?
Stay in the heart of Princes Street where a warm welcome awaits you in —

CRANSTON’S CARVERY

Lunch: 12pm - 2.30pm Dinner : Chef’s Carvery

Relax and enjoy one, two or three from only £11.75 for two courses
delicious courses plus coffee plus coffee — or choose from our
only £4.50, £5.50 or £6.50 extensive 4 la carte menu

Call in and ask about Cranston’s Lunch Club

G . WAVERLEY HOTEL

43 Princes Street, Edinburgh EH2 2BY 031-556 4648
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service
‘3 hr
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N DRNING

ELIVER' 3S:
Collections as late as 1730hrs.
Friendly, knowledgeable
staff.
All paper work completed on
your behalf if requested.
Proof of delivery for each
consignment if requested.
Saturday morning deliveries
if required.
No size, weight or distance
limits.
No minimum volumes
required.
Goods in Transit Insurance
(see Terms and Conditions)

Other vehicles (up to and
including articulated units)
are available on request.
Clear invoicing - details
relating to every
consignment listed
individually on your
invoices.

All our vehicles carry two-
way radios and also Goods
in Transit Insurance.

All our statf specialise in
time--critical and confidential
deliveries.

Uniformed drivers and
liveried vehicles enhancing
your image.

Collection and delivery
anywhere throug’ oul UK.

— ORBEFOR_ .-

1 —
- .

-small consignments.
~ivery.

92 representative offices.

A facsimile network, LK,
and Worldwide, which
endbles us to deliver
documents in minufces.
Overnight Express — an
overnight scrvice second to
none.

Between 1800hrs-0800hrs
there will be a 20¢
surcharge.

All these services and more
available 24 HOURS a day
and 365 DAYS a year.

Call us now for a quotation

or for morce information.
Volume discounts on large
usage.



Alan Forover 40 ycars Alan has worked with most of the city’s drama companies. both as an
.- actor and dirvecior. Hix own award winninyg playvs, Ne’er The Twain, The Campbells
£z ~  Are Comin’ and I~ 7ts Wha Hae, have been suceessfully produced on the Fringe and
Cinderella’s throughout Scor ind.
Father This 35th year on e Fringe marks a new departure for Alan as previously his singing
: rfand tap dancinz) have been restricted to the Edinburgh People’s Theatre company’s
annual pantomime,
llappily mamied for over 20 year-, Alan and Maurcen originally met through drama.
Who sayz: showbiz mariages can'tlast? Both are avid theatre lovers and try to make an
anoual pilgrimaye to Strattord for a basinful of culture.
After alife-time :n the insurarce industry Alan is now a civil servant with the Registers
ol Scotland at Meadowbank House.

A native of Oxfordshire. grandmother of three Alice moved north 20 years ago and now ice

works as a clerical assistant with Livingston Development Covporation. ..

Leading parts include Sally Adums in Call Me Madam with the Whitburn Opera v -

Society and Golde in Fiddler On The Roof and Fraulein Schneider in Cabe -e* wit  Jack's Mother
Livingston Plavers. She has also performed with socicties in Bathgate and 3o0'ness,

In January Ahice made her (rst appearance in Fdinburel: as Bloody Mary in Tempo's

South Pucific. She’s currently rehearsing the role of Mrs. Fraser in Stepping Out

heing staged in October by Livingston Players.

1e It's said that choozing the right material is everything. Alan reluctantly owns up to
appearing in Opportunity Knocks when he was 15 singing Not While I'm Around from

] h Sweeney Todd. Perhaps a song from a musical about a homicidal serial killer wasn’t
Rapunzel’'s quite whal early evening 1V audiences wanted to hear — he vame third!
Prince Alan trained at The Scottizh Ballet’s Dance School of Scotland and currently studies
musical theatre at London’s Arts Educational College. College productions include The
Three Penny Opera, Pirates of '~ nzance, Our Town, Yerma and Fen. Ile has
performed in Scottish Opera’s.  ut . In Venice and Carmen. Turandot with the
Glasgow Grand Opera Society and an Offenbach selection in the Aberdeen International
Festival.
His TV credits incivde Taggart, Biting The Hand and commercials for the Scottish
Health Education Group. I'uture engagements include Aladdin at the King's
Theatre, Glasgow, where Alan will be appearing as a dancer.

“rincipal roles have included the 1st Witch in Dido and Aeneas. Susanna in The |
riage of Figaro. Despina in Cosi Fan i, Mabel in The Pirates of Penzance.

Constance in The Sorcerer ind Tuptimin! >, e 7 ]
Anne made her recital debut last yearin a programme which included Schumann Lieder,  Florinda
and Bralim=" Liebeslieder Waltzer. Choral work is with Schola Cantoram of lidinburgh,

John Curric’s Perth Festival Chorus and Opera Chorus and the Scottish Chamber

Orchestra Choir.

Educated at Elgin Academy. Anne is a graduate of the RaAMD, Shenow studies <inging

with Ldinburgh teacher Eric Ibler. It's just a short walk fram her Stockbridge flat to the

BBC's Queen Street studiox where <heworks as a freclance sound enginecer and reporter.

1

2y About o enter her final yes studving linguwistics at‘Edinburgh University, Alexandra
joined the Edinburgh University Savoy Opera Group, singing in the chorus of Iolanthe
. and Carousel. The lullowing ycar she played the title role in Gilbert and Sullivan’s
- Sleeping opevetia Patience, sicr joining the Edinburgh University Opera Club to sing Josabeth
Beauty in a staged production of Handel's Athalia.
As well as studving singzng wirs, in her words, the “exeellent and inspiring’ Irene
Drummond. Alexendra also plays violin and piano.

~
[

- Singing Harp

While taking part in school productions at Liberton High, Anne-Marie would often find

herself caxt opposite the same skinny young lad time and again. Tt obviously had a

conziderable effect on her — she b wn't performed in any othier shows: nce then. It left

its ark on the weedy youth as well —he's now dirceting shows for Q1 But Anne-Mavie T jttle Red

didn’t completely forsake the stuge. having stage managed four hows for The Edinburgh. Ridinehood
.. . - 101NgNO0

University Savoy Opera Group. e

A praduate in Communications with Distinction in Forcefuiresg from Napier Polytech-

nic. when not striving to achieve a imore exotic persona, Anne-Mavic 1= cmploved by the

IFreespace Housing Company as o support worker in a housing compicx for disabled

people.

i

i

TS Born tand st Jiving! in Dunfermline, Greig's first stage appearance was mn a school
Gilbert and Sullivan production. Despitce thiche has since continued with several groups
: in and around File, mainly wiii: Glenrothes and Lochgelly musical socleties, playing

Cinderella’s  Curlyin Oklahoma. JFrarcois V7 onin the Vagabond King, Billy Bigclow in Carou-
sel, Fred Grafiam ir Kiss | ‘a 2. and The Poet in Kismet.

7 up hiswal., Greig appears with Fife-based Ensemble performing
excerpls frontopera, operetia, and musicals in St Andrew’s and St. George's, Venue 111
on 4 Septerther,

Wi ac's nourescar _ ¢ivmasquerades asasurveyor, filling whatever time is left
W by, jazz, paintine and, since moving into an old house. enforeed DIY.

Prince
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... from a single slide to a complete
audio visual production, business
|graphics on slide, overhead or print,
conference staging, slide imaging
from your own computer data,
photog 1 vy for F ?, press release
and A/™" production . . .

Write or telephone for our
information pack, which lists our
full range of services.
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Castle wall renovations
Lofty tower loft-conversions
Granny flat extensions
Giant-wrecKed houses re”
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, seamstresses
Fiona Gibb, Fiona Robertson, Gladvs Johnson, tlazel Johnson
dressers

technical director, . .
Dorecn Caddow, Frona Gibb

set designer, construction gaffer

Alf Buchan

technical liaison

Brian Robertson, Fiona Robertson, Paul Johnson

front of house manager
I'iona Robuertson

box office manager
Sarah Bullough

bar manager

Brian Robertson

deputy bar manager
Coiin Turnbull

joiner gaffer

Eddie Baillie

set consiruction

Alistair Thomas, Bryan Astor, Gavin Muaro, Graham Warsvick,
Len Timson, Mark Sinclair, Mike Sinclair

set model-maker

Andy McGarry front of house/bar staff

Alex MacBean, Andrew Reid, Brian Caddow, Colin Maurecen,
Colin Smart, Dawn Budee, Debbie Haldane, Diane Thomas,
Donald Budye, Elaine Clark, Fone ~arquhar, Gladys Johnson,
lanc Criithbert, i1 Crotckehank, Jr= - yulloch, Katrina Tomassi,
Katy McKeown, Maureen Freedman, Rosalic Thomson,

set painter
Gerry Sharp
paint crew

Michael Skrgatic, Thomas Millar

sound engineer

Steve Roberts

sound crew

Alan Paris, Bill Geake, Moray Nairn, ’cte Horsfall

lighting crew
Alistair Thomas, Andrew Harris, Craig [larrower,
Harricet Dennis, Tom Combe

deputy stage manager
Scott Millar
stage crew

Andrew Innes, Bill Coghill. Brvan Astor, David McKee,
David Wickham, I'raser Millar, Gavin Munro, Graham Warwick,

Keith Hardy, Louise .ove, Mark Phillips, Michacl Hume,

Michael Skrgatic, Nicol Hutchison, Sandy Whitclaw,

Stephen Drysdale
backstage security
David Stevenson, Graeme Heavey

visual technicians

[ain McIntosh, Ken Kinnear

with Mark Magnante, Michael Skrgatic
sound effects

Anne Diack

magical adviser

Paul Brignal

props
Laura Jordan, Margaret Heeps

with Edith Moran, Hazel Johnson, Karen Lindsav
witch make-up

Cathy [laycs

costume design

Janice Johnson

'
'
'
'
'
'
'

October 13 — 17 aft 72.30pm (Saturday matinee 17 October at 2.30pm) Church Hill Theatre, Morningside

0 ..

Ruth Bowe, Stuar: Herey, Wendy Brooks

festival parade co-ordinator

Colin Smart

after show party organiser

Fiona Gibb

orchestra administration

Brian Robertson, Fiona Roberison
with assistance from Hilary Turbayne

marketing/publicity

Paul Johnson, Sarah Bullough
ticket sales manager

Sarah Bullough

handbill design

Paul Johnson

programme editor

Pau! Jolnson
desig/layout

Gavin Munro

cover design and artwork
Michael Skreatic

cover photography

Bryan Astor

production photographer
Bryan Astor

additional photos
Andrew Wilson

administration manager
Fiona Robertson
accounts/book-keeper
Stewar( [Henev, Janice Johnson
auditor

James Blyth

[ [} [} )

Showcase presents

c , 1991 — £4900 raised

NOW vew v 2NCOre — . 2

All proceeds in aid of Cancer Relief Macmillan Fund

‘ Ticket enc _ (0501) 30426  (£6.00, limited concessions available) ]
' B¢ ly to avoid dis..  rintment — Evening performances last year sol¢ it

{
" aes - andn, | R nd¢-d e nbos Blnarl rnthers Follies The Phantom of the Opera Chotus Line .. . Jo: o

“T°  Wili Regers’ Folfies



sound design

pa/sound equipment

percussion kit

tv monitors

flying effects

wigs & prosthetics
additional costumes
gold lettering

vinyl leather
fabrics

stage cloth sewing

props (inc. animals)
additional props

props transportation
transport

addjtional transport
construction premises

building work

construction materials
revolving stage
scaffold

computer facilities

Alistair Guorge, The Bank Mobile,

U23-581 AnY

GB Proiessional Audio, 031-147 50]2

cornputer & photographic facilities
Andrew Wilson Productions
31-556 9049
Alan Morrison
Fdinburgh Arts & Entertainment (FAF)
031-355 1897

additional photos
publicity distribution

Adam Powell, Neil Bell,

Raymond Logzan

Audio Visua: Department,
Fleriot Watt Universitv

tehearsal premises South Bridge Resource Centre,
Chiny Charch Centre,
The Nova IHotel, Broughton High

School, Jannal Dawn Dance Studios

Kirby's Py iv Ballots 041-339 9799

A&A ) air Studio Ltd. 031-356 7057

Allegro, SMYCMS
Thermo Designs

B. Brown (Muraspec)

Visual Iine

Clvean tTents and Marquee Hire)

031555 1331

Wolsev [heatre, Ipswich
Skvlark Theatre Company
Citadcl Couriers 03

¢ Drive Ltd.
(31-+/ 1004, 03 1-532 0341

Turner

Kevin Wouod

Scotmid Co-Operative Society Ltd.
Brickman Builders, Penicuik

0908) 0,1h614

Mitchel! Timber 031-33

Falkirk Piavers

Edinbureh Music Theatre Company

Compuiting Department,
Broughton Jizh School

thanks and apologies for any disruption to the Teaching,
Administrative and Janitorial Staff, Broughton High School

grateful thanks also to: Angus Riddle, Campbell Gunn,
CaroleOrr,ChrisElias, Dale Gibson, David Simpson, Dora Basham,
Gary Lithgow, Glen Bennett, Graham Bodenham, Gwyneth Coan,
fan McMillan, Jack Scott, John Archer, John McColl, John Kerley,
John Thomson, Kate Divon, Katy Heney, Ken Dixon, Kevin Hay,
Neii Bell, Nick Kirby, Patricia Mather, Paul Connolly, Paul Randall,
Phil Denning, Phil Tobin, Rankin Robertson, Richard Green,
Robin Armstrong, Stuart McHarg, Susan Buchan

1-228 2800 Quinot kriME PrODUCTIONS §s grateful to the following:

John Lewis Partnership

additional fine i [ assistance —

Blue Chip Tre  ° Ltd and Stephen Sondheim

donation of prizes - — Royal Terrace Hotel 031-557 3222

the various programme advertisers

and to the many businesses and organisations who have given
servives i kind and/or discounted prices.

Quing t PropucTiovs wishes to thank all who have
helped in the presentation of Into The Woods with apologies to
anvone whose name has inadvertently been omitted

financial assistance

RRREY

’ Affiliated to the N 1 Operatic and Dramatic Association

(SCOTLA D) LTD

63 Grassmarket EDINBURGH EHI1 2HJ
TEL: 031-225 9003 FAX: 031-225 6157
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Top value Klick XD, Kodak and Fuji Film for 135, 110, 126 and Disc Cameras.

Unbeatable Colour Film Processing Services at Regular, Superprint,
Giant and Regal (8% 6") sizes.

Full Reprints and Enlargements Service from 6"%4" up to 30"x20" Poster Prints.

Frames, Albums, Cameras and Accessories.
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BRANCHES THROUGHOUT
SCOTLAND
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