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WITH WHICH THE INSPECTOR IS COMBINED 
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DESCRIPTION OF ARCHITECTURE AND DECORATIONS 
OF THE MAYAN THEATRE 
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[ BY F R A ' I 0 COR NEJO n 
Editors Note In designing the Mayan Thc<lCre, t 'lC Mchi recr" Ie, rs. l\·lorg .• n, W.tll, ,.n I Clc:ll1cnt" d.d no r attempt to recon s tr ~C t the inrcrior o r 
exterior design of a typical Mayan tructurc, but borrowin~ and Jd.lpt ing the wcal th of thc ancicnt arc of the American Stvi<: for thei r architec tural 
and decorati ve qualities, applied them to mc t mod rn ondltion . Yet the cn "cmblc of the compi<: td work fullv curie, the exoti c piri t of the high 
est culture reached by the ancient people, rhe Mayas prcdom ina ti ng . «( Whercver the cye nCOunters scu lpture:, painted decora t ion, tex tures and con
strucrions, a fine craftsmanshi p is evidenced, due to the wonderful cooper.Hi on by Journeymen and arc i, ts, hO I ma nagers and o thers who helpcd 
to make rhi undertaking a ucces . Mr. Richard obicr:,! , decora ti ng CO ntraCcor, rece i\ cd the n ice of -nor Fr.lnci co Cornejo, Mex ican arci,t 

and student of American arch :t:ology, who for man y \'c.tr> h.1 prell hed .Ind pracei cd the usc of our ah rigin.tI arc co decorati ve 
purpose ' , and has \\r ieren pc .a ll y for thc P,.ctfic Co,. r Ar hlt ecr thc fo llowing .miele. 

HE FACADE of th e Ma an 
Theatre i divided in tO three di s
tinct horizontal divi io n : th e 
entablature, th e main wall , an I 
the base. Th e entablature i com
posed of tv 0 alternate mo aic 

ements geometric pattern , ve ry deep in re-
lief, which are characteri stic of th e wall treat-
ments as found in th ruined citi e of xmal a nd 
Chichen ltza in Yucatan , Mexico . . n ent \ in ed 
serpent motif, combined with a ma orna ment 
in the form of a conventionali zed 0 \ I head , with 
Mayan moulding, form th e architra e, \ hil e 
the cornice is merely a sim Ie play moulding 
with an angular and wave ilhouette again t 
the sky_ 

The lower part is of two characters; another 
all-over pattern repeating geo metri c d es ig ns 
covers th e base, while the belt cour e above i in 
contrast therewith and is elaboratel culptured 
into intricate designs d e riv ed from Ma ya n 
sources; human faces \ ith fantastic h eacld r sses, 
serpent h eads, celestial symbols and Ma yan 
mouldings. 

This character is carried throu g h in repea ting 
u,ni~s, tying up with th e marqui se, des ig ned in a 
SImIlar way and emphasized principally with a 
met,aJJic treatment of greenish tOn es, ugges ting 
anCIent copper. The middle section of th e wall 
over the main entrance is com po ed of a series 
of tall Mayan arches surmounted by a row of 

. colossal figures in ceremonial robes, representing 
the. god Huitzilopochtli , seated upon the sym
bolIC earth m0!1ster. These figures resemble th e 
Za'p0tecan funeral urns and w ere des igned in 
~h.IS case. to serve, besid es thei r decorative qual
ItIes, as Illuminating burners . Dividing this row 
of figures are pendants of conventionalized ser-

pent rar tl er , an element of ornament fr qu ntl y 
fo und a mongs t th e abor ig inal Americans. Thi 
hi g hl orna mented, artificial tOne was cast in 
a manner to re embl e th e ro ug h and w eathered 
and tOne, fo und in th e ancient buildings , which 

ha \ ith tOod th e element fo r man v cen turies. , 
II the building in Yucatan have traces of once 

ha\in g been pol)chrom ed . A lthou g h much 
faded, th e ' show that th e anc iem inhabitants 
had a good knowled ge of I ig ment and mixed 
th em 0 w ell that tOda v, wh ere th ev ex ist at , , 
a ll , th ey a re srill bright. 

Thi ha been sugg ted in thi s modern build
in g. The na rural warm, gra y ish tOne of thi s 
o rnam ented stOne show s here and th ere traces 
of pigment in th e primirive co lors, forming a 
ri ch , neutral tOne which is in a dec id ed contrast 
to th e main walls [hat a re of intense variegated 
had e of red, resembling in color and porous 

texture th e volca nic stOne call ed Tezontle used 
o ofren by th e M exicans and la ter during the 
pan ish Co lo nial period. The walls are built to 

COIl Ve) th e impr ss ion of immense masonry; 
stOnes va rying in size are la id in projecting and 
reced ing planes. Th ese walls ar pierced on each 
sid e by small deeply recessed windows to meet 
necessa ry requirements of the plans of rhe build
ing , mullion ed by coupled columns supporting 
th e sculptured lintel above . Th ese columns are 
remarkabl e in design . Th e emire shaft is sculp
tured, as is the protOtype now at th e M exican 
National Museum that was found in Tula , th e 
ancient Toltec city . . 

Entrcmce Lobb) , ( H all of Inscriptions) 

The true principle of th e arch was not known 
to th e Maya architects , but they built an approxi
mation to it by a method of corbelling . As rh e 
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corbe lling \ a backed up b ' concrete, it rc ulrcd 
in rcalit r in monolithic c n rru ti n. Thi 
method f can tmerion nawrall limited the 
wid th of inrerior , the \ id e t knO\ n being 
anI · abom founeen feet, but f 1 ngth up ro 
one hundred f et or more. The enrranc lobb of 
th e Mayan Theatre give a good illu tration of 
th e character of Ma an inr rior . The r eran
~ular chamber \ ith it high aulr d ceiling 
dIu trar [\ a t pe of Ma a arche . Th ma-
i e rrucwr of t~ vaulr ith flat cap rone, is 

commonl found In Ma a building hile the 
arched op ning \ hich occur in the medial walls 
abov. the pring. of .the vaulr ar of a peculiar 
tr fall hape \ hlch 1 found anI in the palace 
at Palenqu Chiapa. 

The all of the lobby from the floor ro the 
p.ring li.ne of the vaulr are.profu ely decorated 

\ 1[h ~elIef ~ork of symbolIc motif. The upper 
band.l par[1.culal~1 a[[r~c~ive and archeologi
cally Inrere~[1ng , 111 t~at 1[ 1 ba e I on a portion 
of a tele dlSCOV red 111 Yaxillan, Mexico deal
ing with the heavens. The ky God i ~en in 
the cenrer \ ith a moon and the un God and 
glyph at eith r side, while below i a narrow 
~and bearing planetary sign . The original carv-
1I1g dates from about 490 A. D. The lintels over 
the d?or are ornamented with an arrangement 
of hlelds , feathers and serpent motif and rest 
on the culptured jambs and mullion . On each 
id e ?f th. mullions appear ~ulptured figures of 

\ .arnor In full regalIa , whIch tand as guar
dla~s ro the enrrance of the palace, a it occurs, 
for In tance, at EI Castillo in xmal. They wear 
enormou headdre e hawing a heron' head, 
feather, gold and ilver ornam nr , jeweled 
c?lor ornament, ~reast brooch and arm and leg 
nnglet . The carv1l1g wa ugge t d from a culp
tu: ~ t le at Pi~~ra egra, but i largely an 
angInal compo ltlon. The two end wall of the 

P.II1c1, cc rri\', 11 of . p .lni.lrd~,}) 

Em pero r' s II .d I. 
Designed hy F. Comrjn 

P anel, u:vl u ic and Dance," 
Em peror's H all. 

Dc igned by F. Cornejn 

l?bby are enrirel co ere? \ ith Ma an in crip
t~on , gl phs, a found 111 the Hall of In crir
ttOn at Palenque. An inrere ting feawre of th 
lobby wonh while tudying i the elaborate tile 
floor. Thi inrer sting r li f i ba ed on a farnou 
Zapote wood carving from the altar of th 
Temple of the un at Tikal, Guatemala. Tht 
de ign i exceptionally elaborate and in x cu
tion is can idered in ome \ a the mo t re
n:arkable p cirnen of Ma a an. It repre ent a 
nchl co ~um~d personag , holding a tandard 
or baron 111 hI nght hand; hi face fram d in 
the open mouth of a grate que man ter kin. 
He i indo ed b the arched bod , of a feath r 
. erp nr of remarkabl d~ ign , the h ad app ar-
1I1g at th ~ ft. Ho enng a r th rp nt' 
arched bod 1 a fi CTure of a m thical bird call d 
b om~ amhoritie th Fire Bird. Th figure i 
seated In a. throne eat that i tanding on a 
c~rpeted dal . Thr e t p co r d \ ith in crip
tl n 1 ad up ro thi dai , upporred on mon-
trou and fama tic ma k and F igm ,-like t1an

tean figure . 
The min r in errs at ith ride f rh l itJ tI 

cemer iece are prie tl figure eared and in rht 
attitu e of making o~ ring befor a hrine on 
ma k d and the orh r unma ked. Th e orna
m nral tile ~n n , ere d n in a light buff color 
and are t 111 a fi re-f1a h d \ t til field laid in 
a ba ket pattern. 

The r ce in the tref iled arche in th aulr 
are de rari e paiming d n in the primiti\'t 
manner , utlined \ ith black and filled \ i(h 
imple flat lor em 1 ed b th Mayan a 

n rhe three rare odex or a r d book 
in e ·i tenc. er the cap ron ar other color
fu~ t ucb f I aint d dec ration, a can ntion
all zed ma k and a mbolic repre enration of 
Tez nrem c th de nding un. 
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Foyer Hall of the Feathered Serpents 

IS 

The foyer, following the curvature of the back 
wall of the auditorium, is wainscoted to door 
heights with slabs of Zapote wood heavily 
grained and carved with alternating horizontal 
figure designs raised in low relief. The e motif 
are of Inca origin and repre ent warriors holdin g 
arrows, one of them wearing a bird rna k. In th e 
center of the foyer, directly upon entering from 
the vestibule, is again found the Mayan arch 
motif. The archway is clo ed up with a rece ed 
Inca textile design. The arch and tain a lead
ing to the second floor are flan ked on eith er ide 
by feathered serpent column upporting the 
frieze of the room, and the ornamental tile drink
ing fountains at either end of thi fa er are 
similarly treated. 

The motif of the erpent wa th e rna t predom
inating factor, both in the piritual and cultural 
life of the Americans. From their mythology 
the feather erpent repre ented the unit of 
Quetzal, their acred bird , ad of the ir, and 
Coad, the snake god of the earth, to the Ma a 
known as Kukulcan, and uetzalcotal to the 
Aztecs; this divinity in the f rm of a plumed 
serpent column a found in hinchen Itza form 
the main architectural feature of the fa er. 

The head of the er ent i covered \ ith cale ; 
it body with grace ul arrangement of feather 
anJ the conventionalized rattle nake tail. n 
Arlantean figure holding on hi head a halla, 
Indian bowl serves a a drinking fountain, the 
b.ackgr.ound of :vhich i mad e of 101 'chr me 
tIle WIth a de Ign of the foliated cro a it 
appear in a Palenq uee ta blet. The tone fri ze 
above the wain coting form a continuou band 
of elaborately car ed ornament abo e the entir 
ro0f!1, typical Mayan moulding framing thi 
sectlon, top and bottom. Th e frieze of a ello\-

P anel, "The Offering," 
Auditorium Ceiling. 

Designed by F. Cornej o 

-

P ,lnd, " vl u ic," 
.. \ uJitoriulll Cl'ilinj[. 

D,,',!!neJ b) F Con1l"jo 

i h mu tard c lored tone ho\ traces of \ eath
ered pol 'ch rome pigment , a do al a the ten 
c lumn . hin black ba e and border of 
mat rial repre enting ob idian run around the 
entire room, and i carried along the tair to 
the econd floor. The tair have ob idian-like 
tread and no ing \ ith tile ri er in t\ a color, 
red and 'ello\ , of a cUl-iou ztec design. A 
plain carpet in Indian red co er the floor and 
tair , but i relic ed with a border of Quetzal' 

feather in g lden ochre and blui h green color . 
hallm coffered ceiling \ ith quare pendant 

at inter ection of rib cover the entire room. 
The coffer panel are decorated with numerous 

ztec motif painted in variou highl keyed 
primitiv c lor repre enting the t\ enty-day 
ign , name of town and other symbol , some 

ea il recognizable a erp nt, rabbit, lizard, 
fl.o\ er , while others are merely symbols as gold, 
lIver, \ ater and other elements. 

Auditoriltm 

The ceiling of the auditorium expresses a wooden 
tructur, uppOrt d on the yclopean masonry 

\ all . It i made to imitate in its finish and 
natural color the hico Zapote wood, a native 
\ ood of ntral merica that is exceedingly 
hard and durabl , and wa grea tly used by the 
Maya e peciall in their lintels over openings 
that \ ere rich 1 y carved , of \ hich several exam-
ples are till in xi tence. . 

The center of the ceiling enclosed by the ends 
of the cantile er beams forms a calendar diagram 
illustrating an entire Mayan year of 2.60 days. 
Equal Tonalamatl , based on the fundamental 
row of twenty-day symbols, are distributed as a 
cosmolo gical picture over the four cardinal pain ts. 
This feature in its shape was derived from an 
ancient native manuscript. The spaces enclosed 
in these Malte e crosses form four major and four 
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corner panel. The main f ' arure of the decora
tion of the ceiling are th e major panel depict
ing ceremon ial dance , mu ic and prie tl figure 
making offering ro th e un God. These figure 
in brilliant blue, green , bro\ n , red and white , 
and ou clineJ in black , are paint d upon a bril
liant orange background. T he four corner panel 
are treated in a imilar manner , r pre nting a 
fanta tic flowering u ee, urmounted by the sacred 
Quetzal bird. upended from the center i the 
main lighting fixture of the audirorium, a un
bur t de ign ugge ted b another ancient codex, 
\ ith Ollin Tonatiuth , th un in th very center. 
Thi dark m t riou upended hadow, appear
ing ro be mad e up of antique copper encrusted 
\ ith erdigri and carro ion and inlaid with 
precious and emipreciou jewels such a tur
quai e, emerall , black obsidian glass , shells, 
etc., contra ts pleasingl with the warm, color
ful, imen ely illuminated ceiling. The center of 
the ceiling is upported by cantilever beam 
carved with scales and feathers, as found in the 
Temple of Xochicalco, which terminate in a 
conventionalized snake h ead . 

Framed betw en th e cantilever barns on th e 
four ides are th e louvre beams framed angularly 
and p rforated for th ventilating sy tern , their 
offit being d cora ted with various Indian fret. 
t the four corner are olid wood slabs between 

the cantilever beams, carved in low relief, show
ing Quetzalcoatl or hi incarnation , inflicting 
elf-puni hment. Thi ornament, on red back

g round, i high-lighted in orange and retain its 
\ ooden quality. The oEfits of the lateral beams 
at each end of the cantilevers are carved with 
other Indian motif of Inca origin. These beam 
are trutted up from the wall cornice with solid 
diagonal trut beam throwing the weight of 
the entire wooden ceilin g ro the heavy rone 
\ all . The triangular paces between these beam 
are board ed ul olid wi th planking heavily 
grained , h \ ing th e joint of the lanks , and 
are decorated in al ternating stencile designs of 
gr te que.: face and frets. 

The juncti n bet\ een rh e trut beam and tb e 
llter lateral beam i held rogeth r b alar 

metal taple of antiqu copper hammered and 
perf rated , f rming cro a rrow' on a hieJd a 
found on the Temple f tb e Tig r at tb Ball 
Court at hinchen Itza. T he ooden ceiling do 
n t co er the entire audit rium , but rop at the 
main entrance ro th baleon ,forming a ertical 
tru of primi ti ve framing a ugge ted in rone 
in the nunner 7 at xmal. Thi ertical tru i 
al a lou vred and perforated for th entilating 

r tem of the th ea tre the botrom chard being 
decorated \ itb heraldic ztec hield and qui er 
of feathered arr v . At each end f th e uu in 
a olid panel i paime I a plumed erpent ho e 
head i decorated \ ith no e rlug and £eath r 

headdre s. The flame-like object vvhicb i ue 
from th e mouth r pre ent brea th , and i an 
exact cop of Ma a fre co. 

The ceiling of th e upper pan of th e baleony 
and the immen e lintel anning the ntire rear 
wall can titute another eature of mural decora
tion hawing in this ca e nati picture writ
ing, illu uating a proce ion of pilgrims carry
ing offerings to a tempI that i ituated on the 
bank of a lake, with a luminou sun ri ing a er 
the roof of th e temple again t an imense blue 
sky. 

Th e rear and side wall of the audirorium are 
built of acou tic plaster, giving the impre ion 
of Cyclopean rna amy. The srone are spla ed in 
staggered cour e , giving great imere t ro an 
otherwise plain wall, an I serve al a on thi 
account ro help ro improve the acou tic qualitie 
of the room . The srone block retain the natural 
color of the material in a general \ a , but ary 
inro different faint color rones. 

The walls ar ropped up with a crenellated 
hea vy cornice, the main mOtif of which are a 
series of proj ecting tone corbel inter paced 
with merope panels re ting on an architrave of 
splayed mouldings, relieved by inci ed orna
ments. The main entrance ro the baleon are 
framed with square solid rone pi r upporting 
a heavy lintel on bracket , and are covered" ith 
characteristic sculpture of weird figure and 
form , a sugge ted in th e manum nts at Qui
rigua , and with s ntinel at the door jamb a 
found at El Castillo. 

The exit door are plain op ning in the" all 
spanned by a heavy srone lintel , decorated with 
a stencil de ign of an eagle with out pread 
wings. On the exit door are oth r tencil de-
sign of warrior with eagl h addre p ar 
and shields, known as the Knight of the Eagle. 
done in various color . Th r ar and ide wall 
below th e baleon ar co er d \ ith hico 
Zapot v ood \ ain coting up ro the balcony 
ceilings, built of diagonal tile in n ed \ ith 
carv d panel. The door ro the ntr"ance foyer 
are framed \ ith olid ood po t d cora ted 
on the face" ith quar in cription . The exit 
door on th e id are in on ca e merel a hole 
cut through th e panel, v hil th other are 
fram d "ith culptured jamb an I lintel . 

A ll th e door ar and-bla ted on th auJi
rorium id e in er int re ting de ign continu
ing a er both 1 a e of th e door hO\ in~ a 
t\ ining erp nt \ ith a human face emerg~ng 
from it di tend d ja\ p arin a a kneeling 
figure' alyph halo and trang plant form 
complete th e c mpo iti 11 . . 

Th e baleon ceilin i a v ood-beam de Ign. 
Th e bea m are ornamented v ith ariou deco
rati e motif deri d principall from ztec Iot
ter " concentric ci rcle , paraJlel lin bird rm-
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bol ,\ a e motif and erpem de in. The 
ben een the \\'0 d beam con e the i ea of 
precious meml ca ting of g ld and il er bar , 
embo ed \ ith ornamem and inlaid \ ith cur
quoi e, ob idian, emerald and coral in the t Ie 
of the ztec mo aic \ ork a found in the je\ elr 
and in inlaid ma k . 

The ourer edge of th e ceiling on the offit of 
the (One balcon rail is a erie of hield imi
taring the manner in \ hich the Aztec warrior 
covered th ir quilted wooden hield \ ith beau
tifull y color d feather mo aic \ ork in heraldic 
de ign , in v hich th e Aztecs excel. Th face of 
thi (One balcon rail i ornamemed with an 
effecti e motif suggested b th e carving on the 
famous temple at Xochicalco (Hill of Flowers) . 

The focal point of intere t in th e theatre i 
naturally the proscenium arch, an innovation in 
thi building, and a bold departure from the 
traditional treatment of th e proscenium was (0 

frame the stage entir ly with heavy bas-relief. 
The tage i divided into three part , the main 
stage and twO tableau stages. This division was 
obtained by the u e of a group of ponderous 
monoliths in the form of quare piers , or steles. 
The precedent for these monoliths i found in 
the eady Mayan cities in the form of sculptured 
monuments. 

In the ancient city of Quirigua in Guatemala 
there stands (Oday a group of s(One monuments 
buried in the den e jungle of Central America. 
These sculpture are of twO classe , tall slender 
shaft, known a stela::, thought (0 have chro
nological significance, and low ma sive forms 
ometime referred (0 as altar. There are thir

teen in number and they range from II (0 2.6 
feet in heigh t; the oldes t recording th date 490 
A. D. The e masterpiece of aboriginal art have 
been incorporated and form the feature of the 
pro cenium arch of the Mayan Theatre. 

The replicas , t be found in th mu eum at an 
Diego, enabled the architect an I culp(Ors (0 

tud y thei r v ealth of ornament , feeling of model
ing and textur. light! rede igned the e enor
mou figure, the talle t mea uring thirt -one 
feet, frame and separate the three tage f the 
th ea tre. 

They are elab rately carved v ith pre entati n 
of richly appareled per onag a ociated 01-

bolic de ice and gl phic in crir tion . The orig
inal s were d ubtl erected (0 er e a memorial 
of per onage \i ho CCLl pied high p i ti n a 
I rie t or ruler . The telx in the Ma an Thea
tre ho\ a male figure f a hea , t pe \ ith 
thick lip , nano\ e Ie and ointed g ' [ tian
like bear I. The fl gure tan n a grote que 
mask , hi head ero\ ned \ ith tall feather head
dre , i dre ed in a el et h rt ell1br idered 
kirt, hea il ornamente I andal n hi feet 

and hold \ ith hi right hand a mannikin Ctp
tre or ceremonial bar. 

The ea ted figure from one of th e altar carving, 
knO\ n a the gr at curtle f Quirigua and con-
idered a the cro\ ning achie ement of nati\' 

American art, ha been introduced on the 
bracket u pporting the main lintel. The lintel 
are of huge proportion, culpcured \ ith war
rior figure, serpent motif plan tary glyph and 
th e m thical fire bird 0 r the (Op o{each tde; 
the center i decorated \ ith a bat g d and a un 
ymbol. The lintels over the id e tage are 

treated in a similar mann r bur are ubordinated 
(0 the main lint Is . Like the Gr ek the Mara 
painted their s(One sculpture; th e entir mon'u
ment seems (0 have been painted ov r b ' a ingle 
tint. In other cas s detail of ornament w~re 
picked our in COntra ting (One . The color \ ere 
u uall applied in a faid definite \ ay' red for 
flesh (One , blue and green for ornament and 
feathers painted green (0 repr nt the plumag 
of the favorite Quetzal bird. < 

The finish of the proscenium, like all the re [ 
of the s(One work, i in a warm gra i h tOn I 

showing very definite fac of color, \ eathercd 
and aged but growing more definite (0\ ard the 
center. 

Curtt/ills 
The asbes(Os curtain carrie in it de ign, prim

iti ve treatment and color, the general feeling 
and decorative cheme of the theatr . It repre
sent an elaborate, fanta tic tropical c ne with 
strange vegetation, bird and animal . The um
mit of a temple p ramid ap ar at th back
ground, while the foregroun i occu pi d with 
an ensemble of tanding and kn ling fi ur 
holding bann rs and o~ rings before a king who 
stands on a s(One altar. Th a b (0 curtain on 
the ide stag are arrang 01 nt from the 
altar slab found at Palenque. The on at th 
right-hand ide pre ent n 0 pri tl figur in 
the act of making offering. ne of them tand 
upon the back of a small ma ke I figure \ hile in 
the center of the compo ition are t\ 0 oth r 
figure clothed in jaguar kin upp rting an 
elaborate platf rm upon \ hich i th un hid 
\ ith xpanded e and r truding t ngue. 
tributed at each ide an c nt rare lumn of 
gl phic in cription . a band f Ian ta 
and a border of u tzal father app ar 

• 

Th left curtain i ome\ hat imilar in d ign. 
ith the e. ep tion of the central p rti n which 

i here occupied b a cr - hap I tree, p rch 
on th e t p of \ hich i a uetzal. In c I1tra t 
\ ith the elaborate a be t curtain i the grand 
draf e mmetrical and extremel imple and 
on entional ized in it 111 0 i ti n. B tween 

th e ilh u tte of t\ 0 P ' rami terminated \Vi~h 
th e nake head ther tand a prie tl figure In 
the atticu Ie of a loration t the god f the day. 

[(onclud,d OIl p3ge 4'] 
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that ri 
c 1 r . 

[ uncllldrd frllm pa~e I ] 

him in it grad uati n 

e za17;lIe mperor' Halt 

f fi r 

Th m in tair J a in fr m th ntran r 
1 a t th m zz nin 1 un v hich i f a 
imilar ha and f th arne im 0 ina th 

f r 1 w. Th trikin ar hi t tural f atur 
i t he arran g m n t f t h m a ito am 
u rtin th 1 n a . Th m zzaoio 

i ntir J rat \ ith zt in. Th 
t ne am ar in in ra i h v arm t n ar 

richl r te \ ith t neil ign that ar 
th auth ntic and uti a maximum f 

c 1 r harm n nd ari t . r i n f, ar-
ri r i(h ann r an hi 1 a fra m ot fr m 
th fri z ar un (h - all d a rificial ( n 
dIu (ratin (h i t ri f m r r Tizo 
aIr o( m ok turd an fi h ar 

am ng t th mao Irati din u . 
lack hio l( ur ug (in idian 0-

ru ( with a mall a I he I di i th 
\ all at r h i h t . Th \' all (\ 0 thi 

It c ur and th fl r ar n truct d f lar cr 
1 k f rna nr f a red i h c 1 r. Th i ht 

pan 1 f rm a th a in cr f th c il-
in am ar rat ith hand- aine d 
mural d 0 io th am mann r a th aoci nr 
manu ri t r a r d k . ach i in it If a 
c mIt m iti 0 h \ in th zt c f rm 

f pi (ure ritin an illu (rat al 
hi (rical nt an cu ( m . 

Th f ur pan I at (h I ft han f (h central 
latf rm diet (h imrni ra(i 0 of th 
oun a(i n f T n ch(idan ( xico""" 

marria c r m n an th acr d fir while th 
(h r f ur ar If-t rtur mu ic and dane (he 
r a( (mpl an (h arri al of (h paniard. 
o r (h c ntral platf rm (and the manl 

fi ur of uauht moe CD ending Eagle) (he 
indomi(abl la t mp ror of the Aztec d na t . 
H wear a r n f arh r robe with hi s mbol 
hart fring and j w 1 kirt leggings and an

dal . The fi ure i in an attitude of defiance u -
arm d and i halo d b a plumed golden un 

mbol th bano r f hi rae. Thi original 
cone ption i th culminatin part of th decora
tion of the Emp ror' Hall. 
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