e

L e X

s

000 Texas Theatre 1o

SAN ANGFLO STANDARD-TIMES, SUNDAY MORNING, NOVEMBER 24, 1929

[ ——

OEé n

“A Standard-Ttmes m Every west Texaa Home®

Thanksgiving Morn_ing

LR

1-" PAGE SIX—SECTION ONE_____
u

L [Yew $300,
i Spanish Type |E

" Arichitecture |!

Is Employed

e ———

R-JR Theatre Is Largest|
in West Texas; Ninth
Largest in State

HAS 2.000 SEATS

“Hﬂ"_\"“’ﬂ[.’;li- Revue™ to Be
Presented in Premier
Opening Thursday

West Texas' larpest theatre, the
nipth largest in the state, and one
of the South’s oulstanding amuse-
ment houses—The Texas—is to be
opened In Angelo at §:30
o'clock Thursday morning by R-J-Ri
theatres, the super-production {Or |
the Thanksgiving opening being |
“The Hollywood Revue”

Representing an Investment of |
$300,000, the theatre is to be opened |

as another R.J-R unit, a ay'stem|

| that operates all of San Angelo's|

" movie houses, The Texas has &
, geating capacity of 2,000 persons.

= A striking Spanish design was em-

ployed by Scott Dunne, architect

of Dallas, In drawing plans for the
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3 *  bullding, and each detall has been
] Q worked out to a perfection by the
£ 5 Allen F. Marshell Construction
Vs f Ir.:mpmg of Dallas and Ban Ange-
¥

A large entrance, 30 by 40 feet,
provides an unusually large place
for the patrons to gather, while tile
seats, harmoniging with other deco-
rations of the bullding, offer con-
veniences for guests of the theatre.
Velour ropes, arranged In lanes, are
assist in handling large crowds
assuring patrons of beilng serv-
A8 quickly as possible, without
of persons becoming mixed
in-coming and out-going crowds.
Designs In Spanish
- Decarations in the lobby are to
include & serles of Spanish designs,
*  in which shawls draped over indi-
- yect lighting effects, are to present
aAn atmosphere of the most unusual
The subued Spanish designs
throughout the structure are to be |
by an Indirect lighting sys-
e in which 3,000 electric globes
are to be used and not & one of
| being shown. Indirect light.
18 provided in all detalls of tho
8 drawing.
booth, in an ar
Jobby, 1s to be opened at |
provide information for
nd articles, coming at-
ta on the pletures, or
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' are to cost 40 cents, and those in
o the mfﬂun are to sell at
| 25 cents, Alr-cushioned seats are
| in each sectlon of the balcony, how.

- Beals Are Comforiable |
backs are on w:hu!l

Because of the ‘size of the
busiding, the seals are divided so as
. toh wmhﬂ rn-uﬂ ?ﬁtiwmhﬂni
_ Tows, and each seat a short
[ i tom o s
. Bpanlsl carried out
" ‘on the main floor, with indirect
o lighting system automatically
| to cast a polt glow of col-
ol all times,
artistic electrical ma-
. | with decorations the
€ design is to compare favor
~ ably with the outstanding theatres
i ~of the country, twinkling stars, mov.
. log clouds, and a floating airplane
¥ adorning the - display,
'8, Evidence of the faith of the R-
. J-R theatres that the structure is
{ _ fireproof is shown by thelr taking
Do fire insurance on the bullding,
. There are clght exits on the first
floor, and ample exits In the bal.
: oony, so that a packed house could !
i be emptied from the bullding with. |
+ dn two minutes. National fire un. |
R mmm 4 I?lbcla nrrr él;amdﬁnm on |'
vy flreproo rs thr .
out the bullding, iean
The stage, 36 by 05 feet, is larger
the one in the Majestie The- |
atre In Dallas and s large epnough
for the appearance of any road
- show leaving Brondway, Equip |
K, Emtiki; being iimt;iled on the stage
care of the large s
; tures, which T
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industry. Having the equipment In-
stalled, Ban Angelo, then, wlltl be
L Oné of the first citles to make the |
+ 1 change when the new pletures nru'
dnced on the market, The stage |
enirance is large enough to permit |
entrance of an elephant, automo- |
blle, or any contraption a show
B might carry, The stage s large
it Enough ta take care of 35 pleces of
i eoenery as Lthe same tine,
B - The operating equipment is sa'd
~ 1o be complete in every detall, in.
8 . Buding Western Electric sound sys. |
B lem, tree picture projeciors, and
8 & Brenkert stage effect, which is
. the second to have been (nstalled
A wmﬂ L}chur being in the
- c Atre at 8 .
. an An

‘The ticket booth at the front is
£0 be finished in tile and ornamen.
tadl stucco, in hermony with the

throughout the bulld-

& An electrio sgn, abbut B0 feet
""m I.' h bﬁ Erﬂﬂk-"d- 'u'l'l dﬂlﬂ'ﬂ
i being & ster at the top which
: L burix, spelling oul R-J-R Texas. It
80 w4 that the algn will have
‘ ol e woruled by Thursday, The
B Bec. va b aliaction being shown

I",];_- ‘.r- .I

|
Is {0 appear

'which house the

are scheduled to be
the next improsement in the movie :ﬁ:‘:d
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Chorus in a scene from *THE HOLLYWOOD REVUE®

in electric lights In
[ront of the bullding.

Varl-colored flood lights are to H-
luminate the front of the siructure,

‘Hbllyu;ood
Revue’ to Be
Texas Opener

Metro « Goldwyn « Mayer
Spectacular Extravaganza
Here Thursday

STARTS AT 9:30 A. M.

The Costs of Production

Is Put at 890 a
Minute

*The Hollywood Revue"™ Metm-l
Goldwyn-Mayer's spectacular all-|
musical extravaganza, which comes
to the Texas Theatre as the at-|

traction for its premier has one [

of the greadest casts of stars ever

assembled for one . motion nlc-! |

ture. It could not have been thui
tremendous revue achievement It
Is without an equally powerful driv-
ing force behind

jestie mill, with the world's best
clnema genlus to gulde it
No great product is based upon

excellence of material alone; no ||

great production ls based solely on
& great cast. This revue has an
abundance of material Lo an extent
unprecedented upon stage or screen,
but the making of this production
glamour of the greatest names in
“show business” It halls  from a
formidable background; a
ground which cannot, if you think
of it, linger unsufig after the last
note of the plcture's twenty melo=
dles re-echos atop a darkening
theatre; a background of miles of
bulldings, great sound stages, count-
leas workmen, a great unit with a
heart that beats as truly as your

' own, to say nothing of the creative

genius which guides its motlve

power Into special channels of spe-

clal effort and special art.
SBtopendous Undertaking

It takes more than Witing musle,
frothy, sparkling comedy, song hits
by famous composers, the largest
danecing chorus that ever tripped
lightly across the sereen, to make
a "Hollywood Revye'

Indeed, It took tons of concrete,
brain twisting problems of engineer-
ing, the assem of complicated
electrical units, with ths “system"
along costing $00 a minute; many
speclal pleces of machinery properly
to synchronize and record the great

new pleture, Behind “The Holly- | [j

wood Revue" Is the greatest sound
stage Installation In the world, de-
signed by Professor Verne O, Knud-
son of the University of California.

Sixteen-inch floors and roofs
make these windowless fort-like
boxes sound tight,

When the two ton doors of these
stages are closed by machinery the
stages are hermetically sealed and
all ventilation is pumped in through
sound fliters. Sourt Impulses are
plcked up by microphones on the
stages and conveyed by wire or
remole control to the recording
machinery In recording rooms
complicated
switchboards, battery rooms, dls-
tributors and power generators
that operate the plant,

Involved Meohanical Problems.

Something llke 500 batterles are
used In supplylng a steady and
flickerless power for the Intricate
equipment, and both film and
recording apparatus is wed
80 that elther form may be em-
ployed as desired, Often six cameras
men and twelve operators are nece

essary to film a synchronizad sound | E
scene In the new method of making | ||

pletures,
Before "The Hollywood Revus"

could be staged for the camera it!| g
had to be staged as if for producs | [f

tlon In & theatre. Each scene in- |

volved more than the usual num- |||

ver of rehearsals in order o in-
sure a perfect “take”™

ﬂr;.-; rehearsal,
It else? Why the studlo. Th
studio with s many little lnduaf
iries such as the tremendous car-
penter shop, the electrical plant
supplying the lghling system, the
wardrobe departments, it

many |

seamsiresses sewing new sllk into |

the light sheens of a danocer's
wlspy costume for the largest of

dancing choruses. The art departs

ment, deslgning moblle setiings
more gorgeous than any other ever
seen—all the great forces that go

into the making of pictures doubled ||

thelr efforts to produce the first
great musical extravaganza, M-0-
M's "“The Hollywood Revue.”

|

it—a glgantic | &
studlo, throbbing like & great ma- ||

M'

She Sees Mary Dugan As Absolutely
Genuine In Frankness

ADMIRES ROLE SHE PLAYS

“T Jove Mary Dugan, not for her
noble sacrifice, but because of her
sterling code of honor!"

Buch is the analytical observation
of Norma Shearer, who portrays the
famous murder drama heroine In
Bayard Velller's all-talking pleture
version of “The Trial of Mary Dug-
an,” which opens at the Ritz to-
day and,continues there Monday,
Tuesday and Wednesday,

“To me Mary Dugan s one of the |

“At heart she 1z sweet and pure de-
spite the sordidness of her posl-
tion. There isfi't a lie In her poor,
tired body. E£he is honest from her
toes to finger tips.

“Mary struck me as just a moral
weakling, Bhe wasn't bad through
any particular fault

way. Most people admire her be-
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Each re-|3
hearsal before the camera was a |l

[¥]

of her own,
Things just happened to her that With but as I went along I grew to

cause of the sacrifice she made in 1%e the bigness of her heart”
order to get her brother out of the |

orphan home and educate him to be | flim
A gentleman. To me that s not by play {8 her initial microphone ex-| Abllene girl, first starring role at

any means the most indicatlve sign 'perience, In this Metro-Goldwyn- | the Metro-Goldwyn-Mayer studios,

most genuine women I have en- | into her true character. I adoie  Mayer 100 per cent dialogue feature | when she emerged a star in her
| countered,” Miss Shearsr continued. | the frankness and squarness with |the supporting cast Includes Ray- | own right in “Our Modern Mald-

which she faced the world of ac.|mond Hackeli, Lewls Stone and H. | gns” goon to come to the Texas

cusations.
'white' and genuine to the core, .

| “To play the part in Bayard |
Velller's great stage play, I had to |
| 1t myself mentally into the mean-
ness of Mary's stavlon in life. I dis-
Iked Mary as & woman to start out

admire her ever so much and real-

Miss S8hearer's present role in the
version of the famous stage

| ¥
: lutely | B. Warner featured with Miss Shear-f
Ss WA Juss: atad ke F:-.zr and Lilvan Tashman and others

of note, Mr. Velller personally dl-
rected the pleture from his play.
The scenario was written by Becky
Gardiner,
i —————— ———

SHE WEARS THE HOT 3TUFF

Ultra-modern m-ﬂﬁes, specially de-
slgned for her, marked Joan Craw-
ford's, former BSan Antonio and '

Theatre.

One of her costumes, designed by
the famous Adrian, was a coat of
white broagcloth, luxuriously trim-
med around the collar, elbow cuffs
and hemline, with red fox fur. Black
velvet sleeves extend from the dress
and form the cuffs. A close-fitting
hat of black and white completes
the costume,

The new plcture s an eplec of the
inzz age directed by Jack Conway.
Miss Crawford plays an ultra-mod-

‘ern girl who dallles with pastimes

Many New Song
Hits in Texas
Theatre Opener

For its great super-musieal pro-
duction, “The Hollywood Revue™

Metro-Goldwyn-Mayer's staff of
song writers produced more than
twenty songs and introductory mu-
slc. Chlef among them are the
following:

“Singin" in the Raln,” by Naelo
Herb Brown and Arthur Freed,

"Your Mcther and Mine.” by Gua
Edwards and Joe Goodwin,

"Gotta Get Together,” by Jesse
Greer and Raymond Klages,

"Bones and Tambourines,” by
Fred Filscher.

“T Naver Knew I Could Do a
Thing Like That,” by Gus Edwards,

“Strike Up the Band,” by Fred
Fisher,

“Charlie, Tke and Gus" by Gus
Edwards and Joe Goodwin.

“Marie, Polly and Bess,” by Guas
Edwards and Joe Goodwin.

"A Low Down Rhythm.” by Jessa
Greer and Raymond Klages,

“Just You—Just Me"” by Jeass
| Greer and Raymond Klages,
| “Lon Chaney's Goln' to Get You,"
by Gus Edwards and John T, Mur-
ray. '
“1 Gotta Feelin' For You," by Joe
Trent ard Louls Alter.
“Jewel of My Heart" by Fred
Fisher.

of today, but in the end finds hap-
piness in the old rules of right and

Wrong.
A notable cast appears in the ple-

ture, including Rod La Rocque,
Douglas Falrbanks, Jr., Josephine

Dunn, Anita Page, Eddle Nugent
| and others,

e
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| ANNOUNCING THE OPENING

of West Texas

"Largest and

Finest Theatre
For the Approval of San Angel o and Surrounding Territory

Recond Balcony . ..400

Third Balcony .....%0e¢

All Children Under 12
Years and Not In

Arms

‘li“l“lii“l!llh
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from 9 a. m. to 11 p. m,

‘T'his 1s a service we invite vou to use, regarding any type of

ANGELO'S THEATRES.

We ask that the
Theatre,

25 Stars and
Chorus of 200

The Greatest Screen Entertainment
of Its Kind Yet Offered

“RIO RITA”
“WELCOME DANGER"

=== — e i i S = r—

Thanksgiving
Open-at 9:30 A. M.

Avoid Standing by Attending Morning Show
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Coming Attractions
At the Texas and Ritz

“HALLELUJAH"

Times
Thursday

9:30
12:00
2:30
5:00
7:30

ALL TALKING

"ALL DANCING

ALL SINGING
PICTURE

With
MARION DAVIES JOHN GILBERT
NORMA SHEARER 'WILLIAM HAINES

JOAN CRAWFORD

BUSTER KEATON

Bessle Love = Charles King - Conrad Nagel - Lionel

Barrymore - Marle Dressler « Jack Benny

Cius

Edwards - Dane and Arthur Laurel and Hardy - Ukelele
Iks - Anita Page - Polly Moran « Gwen Lee - Brox

Sisters -

“THE VIRGINIAN”
“WHY BRING THAT UP”

Albertina Rasch Ballet - Natacha Nattova
and Company - The Rounders,

Second Balcony ., ..40c
All Children Under
Years and Not In

—m—
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A New Service for the Convenience of the Public | :
We have installed an information department in the NEW TEXAS THEATRE, which will be in operation DAILY

information you

CALL PHONE NUMBER 4767 (After Wednesday)
will be listed as R. J, R, THEATRES (information)

might

want concerning

public please’ co-operate with this depart ment in helping to return to the owners, articles lost in the

SAN -.




