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URPRISINGLY few people qui re and even d~mand that their enter­
tainment be presented amid surroundings 
having decorative 'features and embellish­

. have any conception of the tre­
mendous strides that have been 
•• • 

made ·during the 
st ' ecade' in . the ' matter 
catering to ' the public's 

ste in entertainment. The 
tter has, by force of neces­

ity, long since been ' com­
nerci al i zed and advanced 
iD a state of well-organized 
'nd efficient industry a 
cience if you please. 
. Each year witnesses the 
ntry of some new form of 
musement or manner of 
Iresentation of same, con­
eived and executed for the 
ole purpose of furnishing 
variety of pleasure for the . 
~mrerican public. These 
eople, all extremely well 
ersed in the many sources 
f varied amusements, can 
o longer have their ap­
letites appeased by mere 
ntertainment alone. In ad­
ition to being furnished 

{ith amusement, they re-
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UN ITED ARTISTS THEATER 

ments of the highest order, 
and that appeal to their dis­
criininating eye, thei r sense 
of value and their aesthetic 
taste as well . 

Recognizing the increas­
ing demand for quality on 
the part of the Ainerican 
public , and appreciating 
the fact that a fitting atmos­
phere must be provided in 
o rder to satisfy thei r needs , 
the U nited Artists Corpo­
rati on conceived the form­
ing of a nati onal chain of 
theaters wit h magnificent 
edifices in prin cipal ci ties 
of the United States. 

The immensity to v,Thich 
this science of entertain­
ment, if we may call it such , 
has grown, may be some­
what visualized when we 
consider that the initial 
capital outlay for establish­
ing this contemplated chain 
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of theaters in vo lved th e sum of some thirty fact that a roof sign of tremend ous pro­
millions o"f dollars in property, buildings po rti ons was demanded , surmounting the 
and equipment. entire mass. vVhile at first this problem 

Forming one of th e first links in thi s seemed to be a thorn in the side of a pleas­
chain came the U nited Artists Theate r of ing soluti on, in the final analysis these ob­
Los Angeles, and Messrs. Walker & Eisen stac1es became a help indeed in arriving at 
of Los Angeles , in association with the a hi ghly satisfactory treatment. 
office of C. H owa rd C ran e, of Detroit, The general composition of the Broad­
were engaged as the a rchitec ts. This theater, way facade consists of 11 bays formed by 
executed in the Spa n ish Go t h i c style generously proportioned masonry piers ex­
throughout, towe rs above th e skyline of Los tend ing from the grade to the highest point 
Angeles with the exce pti on of one building of the fa cade and terminating in finials of 
only the new City H all , interesting design. Mod-
and viewed from dista nt eled heads representing 
environs of the city, it the various luminaries of 
may be e a s i 1 y di stin- the motion picture world 
guished from its com- serve as mot i f s in the 
panion buildings. formation of these finials 

The theater is situated and spring, as it were, . 
on an inside lo t having from forms symbolizing 
a frontage of 150 feet on the M uses in niches of 
South Broadway with a intricate de t a i I at the 
depth of 150 feet to an base of each pier. The 
alley. The rear 110 feet masonry piers, forming 
of this site is occupied the three bays at the cen-
by the theater portion ter of this facade, were 
proper with a spacious carried to a height neces-
lobby extending from the sary to accommodate the 
auditorium to the Broad- mechanical equipment, 
way street fron tage. and are repeated on the 

As is usual in deveiop- sides and rear above the 
ments of this character, FOYER, UN ITED ARTISTS THEATER roof, thus producing a 
the Broadway s t r e e t LOS ANGELES tower effect above which 
frontage to a depth of forty feet , with the the roof sign is extended. 
exception of the theater entrance, is occu- This roof sign assumed the shape of a 
pied by an office building having the first hollow square, extending to a height of 50 ' 
story portion divided into stores and a feet above the roof with the structural 1 

building entrance lobby ; the upper twelve frame concealed by a highly ornate pressed 
stories forming the executive offices of metal facing of Spanish - Gothic detaiL 
the Texaco Corporation. The exteri o r, with Thus, this entire roof sign, at first consid­
its interesting and intricate embellishment ered an obstacle, becomes a necessary part I 

of Spanish-Gothic detail, is faced entirely of the architectural treatment, its tapering 
with architectural terra cotta treated in two finials and lacey crestings serving as a per- I 

color tones and textured to produce an fect means of transition between the solid 
effect assimilating the characteristics of the structure below and ethereal space above. I 

weather-worn surfaces of old Spain. This sign in general color tone matches the 
A problem presented itself in the treat- adjoining terra cotta while the grille work 

ment of the exterior in the dispos iti on of between the piers and the finials and crest­
certain roof structures requi red for the ings are treated in decorative gilts and 
mechanical eq uipment for the offi ce portion colors. 
of the building, and the decorative treat- The theater entrance itself dominates the 
ment was still further compli ca ted by the entire lowe r three stories of the building 
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being in the form of a we ll pro po rti oned 
rch onta inin g delicate tracery and co lon­
ttes within and being surmo unted by a we ll 
ropo rti oned l abel mold and finial o f inter­
sting detail, a ll com posed upon a lace pat-
erned field exec uted in two co lo rs. pan ­
ral sec ti ons at the various fl oo rs thro ugh ­
ut th e typ ica l stor ies a re faced with a 

ing, o rnam enta l pia te r ca no pi e , fini 'hed 
in old gold and il ve r, have been pro v id ed 
from whi ch co lorful dra pe a re upended . 
Thi a rch treatment is repeated on th e o th e r 
ax i of the lobby by m ean o f la rge ca no­
pied and draped mirro r. 

The wa ll s and ce ilin g of th e lobby a re 
in textured plaster v./ith a ll o rn am enta l 
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CEILING DRo.PS, UNITED ARTI STS THEATER, LOS ANGELES 

Walker and Ei sen and C. Howard C r a ne, Archi tects 
, , 
, arker tone of terra cotta, thus accentuating 
he vertical dimensions and the building 
eight. 

I The theater lobby has a highly decorative 
{roined and vaulted ceiling and a floor of 
iandom size quarry tile with decorative 
nserts. On the axis of the theater entrance 
balcony landing of interesting o rnamental 

[1on detail has been provided behind which 
~ccurs the principal opening into the mez­
t, anine and balcony foye rs. Above this open-

wainscots and o ther embellishments exe­
cuted in imitation travertine. 

The main auditorium is treated in S pan­
ish-Gothic detail. The proscenium arch , 
having a width of 48 feet and a hei ght of 
32 feet, is provided with heavy o rnamental 
plaster canopy behind which rich drapes 
fall in graceful folds with concealed lights 
to emphasize the colo r sch eme. Organ 
screens at either sid e of th e proscenium 
arch are in th e form of highl y o rnate grilles 
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( ) f heayily-ornamented pia ter finished in 
dull gold and si lver and trea ted in th e sa me 
mann er as th e foyer openin gs and pros­
ce nium arch. 

A long the wall s of the audito rium and 
ad joinin g th e main ce iling, la rge drops of 
ornam ented pierced plaster ""a rk have been 
prov id ed to accommodate li ghting equi p-

been applied to the ce iling dome by setting 
directl y in the plaster and su pended there­
from are th ousa nd s of crysta l pendant. 
Arou nd the perimeter and at the ba e of 
th e dome concea led li ghtin g eq uipm ent ha 
been installed to display thi s mirrored ceil­
in g to its bes t advantage. 

O n either sid e wall of the auditorium 

LOBBY, UN ITED A RTISTS THEATER, LOS ANGELES 

Walker and E ise n and C. Howard Crane, A rchitects 

ment and to se rve as additional architec­
tural embellishment; all finished in dull 
go ld and silver. 

The mos t st riking part of this main audi­
torium is the ceiling itself, made in the 
form of a giga nti c sun - burst and sur­
round ed by intricate Spanish trace ry. A 
nove l effec t has been obtained in connection 
with this dome by the employment of cir­
cul ar mirrors in va rying sizes. These have 

there are large murals symbolic of the spirit · 
of the moti·on picture guiding the destiny ' 
of the many famous playe rs connected with I 
the U nited Artists Pictures. These murals 
were posed for by the various screen lumi­
naries whose speaking likenesses are shown. 

Two balconies have been provided; one 
in the form of a mezzanine loge section and 
the other the main balcony having a seating 
ca paci ty of 900 people. 
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PROSCENIUM ARCH, UN ITED ARTISTS THEATER, LOS ANGELES 

Walker and Ei sen and C. Howard Cra ne, Architects 
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UNITED ARTISTS THEATER AND OFFICE BUILDING, LOS ANGELES 
WALKER A D EISEN A l D C. HOWARD CRA NE, ARCHITECTS 
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GRO U. ID PLA I , U IJTED ARTISTS THEATER BUILDING, LOS ANGELES 
WALKER AND EISEN A D C. HOWARD CRA E, ARCHITECTS 
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MAIN FOYER, UN ITED ARTISTS THEATER, LOS ANGELE 
WALKER AND EISEN AND C. HOWARD CRANE, ARCHITECTS 
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MAIN FOYER CEIL1~G, UNITED ARTISTS THEATER, LOS ANGELE 
WALKER AND EISEN AND C. HOWARD CRANE, ARCHITECTS 
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